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CHAPTER I 
INTRODUCTION 
Statement of the Problem 
The primB.ry purpose of this project was to prepEt.re 
a full-length comedy drama d.ee.ling with the ma.ny ways 
in which business skills and information taught in high 
schools enter everyday life, and to suggest uses for 
this dramatization both in the classroom and in extra-
curricula activities. 
Analysis of the Problem 
Tb.e following subordine,te problems were involved 
in this project: 
1. To incorporate in the pl~v as many opportunities 
a.e possible for discussion of typical problems concerned 
with business education. 
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2. To include a variety of situations in an entertaining 
and reRlistic manner, concerning the practical application 
of business education attitudes and understandings. 
3. To develop plane for use of the comedy drama 
as a group reading project. 
4. To stimulate the writing of classroom plays by 
the students of business education. 
5. To plan a flexible stage setting for ease of 
production with limited facilities. 
6. To plan costumes, properties, and character 
descriptions suitable for the play production. 
7. To consider the type of performance which 
could serve to improve public relations with the 
business education department. 
Delimitation of the Problem 
In order to cover many subjects briefly and in 
a general way, this play has not been devoted to 
teaching principles or to solving problems, but instead 
to raising questions for the purpose of seeking answers. 
The material has been planned to create interest, 
encourage further study, promote discussions, and 
establish situations for personal and vocational 
analysis. The fact that this play ends where most 
business dramatizations begin is intentional. 
- The uses suggested for the three-act comedy are 
necessarily flexible. The varied needs of the students 
in different schools in different communities have been 
an important consideration of this project. 
The play is designed to cover points related to 
the following courses generally taught in secondary 
schools: Business Law, Bookkeeping, Consumer Economics, 
General Business, Personality Development, Office 
Practice, Business Organization, and Salesmanship. 
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All teachers of content courses of a social study 
nature might find this material useful. 
Definition of Terms 
In general there are no terms which are not 
familiar. It will be observed, however, that the 
terms drama and play are used synonymously; according 
to Webster 1 s Collegiate DictionarY this is proper. The 
title designates this drama or play as a comedy which 
is also in keeping with the definition from the same 
text: 
A drama of light and amusing rather 
than serious character and typically ha.ving 
a happy ending ••• 
Because the use of the term Business Education 
not always invokes the same meaning to all people at 
all times, this definition from the Dictionary of 
Education is given: 
Business Education. That area 
of education which develops skills, attitudes, 
and understandings essential for the successful 
direction of business relationships. 
This definition expresses especially well the 
philosophy of business education as it is intended in 
this study. The whole area is often considered by other 
school departments and by laymen to be concerned simply 
with development of skills. Too often business teachers 
them eel ves become too involved ~1i th skill development 
to recall that without proper work attitudes and business 
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understandings the skill cannot be learned, or if learned 
cannot be applied. This project and its accompanying 
suggestions for use are an approach to the consideration 
of young adults' attitudes and understandings beginning 
with the home and its business of day-to-day existence 
and continuing to business as a career and opportunity 
for income. 
Justification of the Problem 
The writer recognizes the value of the short 
instructional play, the mock trial, and the pupil-
constructed play, but the following generally-recognized 
shortcomings of business education departments and 
their students point up the purpose of this longer play. 
1. Lack of appreciation of business education 
courses for general as well as vocational education. 
2. Lack of suitable dramatic material for the 
three-act play. 
3. Failure of both school and family to instill 
proper business and job attitudes and ethics as well as 
an appreciation for human relations. 
4. Lack of suitable public relations materials 
in business education. 
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Organization of Chapters 
The following plan of organization has been used 
for this project: Chapter I presents the statement 
and nature of the problems; a brief review of pertinent 
material related to this problem is included in Chapter II; 
Chapter III gives suggestions for varied uses of this 
project; the three-act comedy itself is presented in 
Chapter IV; the last chapter presents the questions and 
subjects for discussions and projects arising from the 
three-act play. 
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CHAPTER II 
RELATED SUBJECT MATTER 
No attempt has been made to find and read all the 
plays prepexed for the purpose of teaching business 
subjects. That there are many such plays is well under-
stood, yet the purpose of many of these plays is so tied 
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to a single or a few basic points that it is often difficult 
for a teacher to utilize the play in his particular pattern 
of instruction. 
Two well-known collections of business plays that 
may be used in the classroom are Keys and Cues by 
Bruce Allyn Findlay and Esther Blair Findlay, published by 
Gregg Publishing Company, 1934; and Business PlaYS~ 
Mock Triale, Monogranh ~' published by South-Western 
Publishing Company. The first collection consists of 
one and. two-act playe and ehort sketches while the second 
contains nine short plays and a bibliography of business 
plays tor entertainment purposes. 
~Journal of Business Education has .· in recent years 
published fine short teaching plays eepecially for use in 
business law classes. 
Businese Education World has provided fine radio 
scripts and articles on television production which should 
serve to inspire business teachers to prepare programs of 
this nature. 
~ Ba1ance Sheet, a publication available to all 
in-service business teachers, publishes short plays and 
radio scripts from time to time. 
The American Business Education Yearbook for 1953, 
ent itled Enriched Learning in Business Education, presents 
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a chapter on "Participating in Playmaking" by Leonard C. Caine 
and Lest er I. Sluder which has served to a large ext ent 
as a n inspiration for this project. The chapter on 
playmaking presents the idea of students working out t heir 
own plays. For short purposeful plays with a few teaching 
principles in view, this idea is especially valuable as 
a contribution to methods of instruction in busine ss 
education. 
Chapter III of this project suggests the use of a 
s t udent-constructed play as a follow-up of the three-act 
play presented in Chapter IV. While the three-act play 
is general in nature, the student-constructed play could 
best be specific in extending an idea or suggestion from 
the longer dramatization. 
Robert Waehler~ in his survey of Massachusetts 
business teachers' practices in teaching personality 
development in high schools, shows that little or no 
attempt is being made to emphasize character or personality 
1 
Waehler, Robert q, A Survey of Massachusetts 
Business Teachers to Determine the:fmphasis They Are 
PJ.ac1ng .Qll the Development 2t. ~ Che.racter and Personal! ty 
Traits .1n ~School Business Students, Masterts Thesis, 
! oston lln1versity, 1953 
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development except through the lecture or lecture-discussion 
methods. Only in a few cases was it discovered that plays, 
speakers, or visual aids were being used in the teaching 
of subjects which both teachers and businessmen recognize 
as necessary in business education. 
The chapter on playmaking in the 1953 American 
Business Education Yearbook presents the most recent and 
strongest plea for the use of the dramatization by business 
t ea ch ers. Caine and Sluder, in describing the type of 
pl ay s t hat could be of definite value, suggest both· general 
and special subject matter: 
These may be plays of a general nature 
which would have as their principal objective 
the imparting of the broader concepts of business 
which are so often neglected or forgotten in fhe 
immediate drive for more specific objectives. 
The ideas should arise na turally out of the 
clas sroom discussions. In a class of office 
machines, a short skit illustra ting the proper 
care of each machine readily suggests itself.~ 
The chapter gives several definite situations in which 
plays could be utilized in teaching. Attention is also 
called to dramatization as an opportunity for cooperative 
planning and interrelationships, especially between 
other departments in the school. Such cooperative 
planning is suggested in this study (Chapter III) in 
1 Caine, Leonard~. and Sluder, Lester I., American 
Business Education Yearbook, 1953, Enriched Learning 
in Bus inesA Education, Chapter 8, "Participating in 
Playmaking," p. 84 
2Ibid, p.85 
conjunction with the use of the three-act play. Caine 
and Sluder have also suggested that dramatization in 
business education is a way of letting the often-isolated 
businees student enter into the activities of dramatics 
and special social relE~.tionships which are often denied him. 
Elizabeth T. Van Derveer in the ~ ... A ... m_e_r.::i..;;c~a-n Business 
Education Yearbook speaks of the need for cooperation 
between departments in school tn accomplishing the goals 
of personality and character development.1 
An underlying theme of the three-act play presented 
in this project has been concerned with human relations 
as they affect the lives of young adults. Donald A. and 
Eleanor C,. Laird express the meaning of human relations 
somewhat in their text, lractical Business Psychology: 
Human relations is simply the art of getting 
along with other people, keeping their loyalty 
e.nd good will. Whenever two or more persons are 
together, problems in human relations arise ••• 
The ind¢viduel 1 s human relations begin in the 
family ..... 
Frederick G. Nichols, a pioneer in the field of 
business education, spoke of human relations and 
social effectiveness with all their implications as trends 
1 Van Derveer, Elizabeth, ~ American BllSiness 
:Education Yearbook,. Improvement .Q1. Business Education 
Pre.ctioes, Chapter IV, "Developing the Character and 
Personality of Pupils," p" 84 
2 Laird, Donald A. and. Eleanor c., Practical Business 
Psychology, The Gregg Publishing Company, New York, 1951, 
P• 134 
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for improved schools and in business education especially. 
Educators are attaching more importance to 
the needs of society as a whole as distinguished 
from tne needs of the individual as a unit in 
society in the development of educational programs 
for public secondary schools. This has been brought 
about by the growing complexity of modern society 
and the fuller recognition of the fact that the 
continued and ultimate success of democracy depends 
not only upon an educated citizenry, but also upon 
a socially minded citizenry. No individual lives 
unto himself alone. 
Experiences in human relations and the development 
10 
of social mindedness are without doubt worthy considerations 
for any school activity. Dramatization and play production 
should play an important part in such experiences for 
secondary school pupils. Business education periodicals 
are giving a great deal of attention to these mediums of 
instruction so that business educators may learn from 
experience that dramatizations and play productions as 
instructional devices and as learning activities are 
effective and valuable. 
1 
Nichols, Frederick G., Commercial Education in the 
~School. D. Appleton-Century Company, New York, 1933, p.9 
CHAPTER III 
SUGGESTIONS FOR USE OF THE THREE-ACT PLAY 
Thi s play was wri tten to be enacted by high school 
students, but ample descri pt ions and details have been 
given so that as a rea~ing proj ect much of the material 
contained in the play can be preserved. 
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If the play is performed in its entire~y, the following 
suggestions for procedure are offered: 
1. Sell the idea of the play to the students. This 
i s important. Where this is to be a project or a busines s 
club or the extracurricula activity or a class the students 
should be interested in the project first. 
2. Sell the idea of the play to other school 
department s . Enlist the aid or the shop instructor and 
his student s , the home economics department, the music 
department, and the art department. The shop class could 
construct the stage sets, the home economics group could 
decorate the stage, the art department could provide posters 
and special artistic effects connected "tori th the decoration 
of the stage, and the music department could provide music 
between acts. The more people who are given an opportunity 
to take part in the program, the more successful will be the 
endeavor both as a learning experience and a financial success. 
3 . Hold try-outs for parts, allowing every interested 
student in the .sponsoring organization to show what he or 
she can do. An invitation to have the dramatics coach or 
a member of the English Department sit in to help make 
the final choice of parts would be valuable to the cause 
of the production and as a gesture of good will. 
4 . Assign parts and enlist the aid of special 
committees for properties, stage set, tickets, programs , 
costumes, publicity, and prompting. Utilize the efforts 
of all ~no are interested or a part of the sponsoring 
class or group. Make sure the committees are not just 
in-name-only committees, but that each is headed by a 
chairman who has a list of the duties to be performed . 
5 . Develop a rehearsal schedule. Set up a schedule 
and adhere to it as much as possible. Insist on all 
members of the cast being present when needed. Once the 
parts have been assigned, call the cast together and have 
them read the play aloud to make sure that all woras are 
pronounced correctly and that each member understands the 
nature of the character being portrayed. At thi s same 
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time the committees should be given schedules with deadl ines 
for all work to be completed. 
6 . For inexperienced high school groups, allow one 
week for each act and insist that parts be learned as early 
in the week as possible. Allow an additional week for 
polishing and dress rehearsals. 
?. Check the work of the committees from t ime to t ime. 
8. Do not be afraid to ask for help. Get as much 
help as you can, but make sure that nothing is taken tor 
granted. Try to make the entire project a lesson in human 
relations which will have good effect on those taking part. 
9. Utilize other phases of the business department 
itsel f for selling tickets and printing programs. 
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10. So that this will not be considered just another 
comedy drama, have a student (or do it yourself) give a 
short tal k as a prelude to the play performance, explaining 
the lorork of the club or class and why this play is to be 
given . The talk might be something like this: 
Good evening, friends. In behalf of the 
Business Club of , may I welcome you 
here this evening and thank you for your interest 
i n our project. (Thank cooperating departments 
and those giving special help at this time.) 
Our business club was organized for the 
purpose of ••• (give the purpose of the club 
or clas s group). In the past we have ••• (list 
several outstanding activities or projects). 
Tonight, as our most ambitious project, we 
are pre senting a three-act play, The Bradstreet 
Boners. This is a play which deals with the 
ways business enters family lite, and is a study 
of human relations. It includes information from 
t he various business subjects and ac tivities in 
our school . 
All who take our business courses are 
constantly encouraged to improve their personal ities 
and prepare for the future. Our play tonight i s 
a comedy which does not seek to answer or correct 
all the difficulties of family business or to 
give answers to all the questions which arise. 
I n general it is a problem play. It should serve 
~s r.~ . check list for ou in answeri g the que s t ion : 
my personal · ousine ss af' f' a.i· s well organi zed and 
effi ciently managed? Perhaps some of' the boners 
of t he Bradstreets have been your boners, t oo . Did 
you· overcome them in the same way, or do you still 
have them? 
After the play is over, plan a discussion meeting 
to talk about the play. Let the actors serve to uphold 
the actions of the characters they played. Perhaps if 
the members of the group are interested, they may want 
to write a sequel to the action. Encourage the group 
in such a project. Point out things the members of 
the group have not brought out in their discussion of 
the play. 
Utilize as many of the questions as are considered 
necessary from Chapter V, or let the students make up 
questions to ask of the group. 
As an instructional acting project much depends 
upon the post-discussion group for its value. The 
students who have acted the parts will enjoy extending 
their roles to the imaginary future, and the students 
who observed the play will enjoy recalling the "boners• 
which the actors have committed as characters of the 
play. 
Although the teacher may not wish to take the 
time in rehearsing the play, one or two class periods 
or even more could be utilized for discussion of the 
play, especially if students are asked to solve problems 
· or do research work. 
If the play were enacted near the end of the school 
year, a senior group could well utilize the play as a 
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review of the development of personality, good work habits, 
professional ethics, and telephone co~rtesy. ~he play 
would also be valuable if it could be enacted for the 
benefit of a beginning class in a general business course. 
As a reading project the play could be utilized by 
almost any group. One procedure would be to assign 
students parts to read with someone designated to read 
all the explanatory parts. The teacher might point out 
pertinent subjects as the play is read or at the end of 
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a scene or act motivate student discussion. This particular 
use of the play would take less time and less effort. 
In readin~the students should be encouraged to read their 
lines with feeling and convey as much of the character 
of the role as possible. A great deal of time could be 
well spent in pursuing many of the subjects touched upon 
in the play. Such a project ltrould entail securing copies 
enough for the entire group or at least for the students 
who read the parts. While much of the effect of the play 
as a realistic impersonation of family life may be lost, 
many of the finer points that could be missed in viewing 
a stage performance could be observed. 
Some teachers might prefer a combination of the two 
methods just discussed, using part of the play for reading 
purposes and enacting a scene or act. This would be an 
improvement over the reading method in that the characters 
of the play would be given a chance to come to life more 
vividly, but in many respects would not fulfill the 
intended purposes of such a play. The confinement ot 
the activities .of the play to a group or class would be 
ot value to the group alone, but unless the elements of 
departmental cooperation, good public relations, and the 
cooperative efforts of many students working tor a final 
goal could be present as fundamental aims of the play 
production, no great contribution toward the business 
department as a whole could be realized. 
The questions and projects that follow in Chapter V 
may be used in connection with whatever method is selected 
tor treatment of the play. 
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CHAPTER IV 
THE BRADSTREET BONERS 
(A Three-Act Comedy) 
Cast of Characters 
(In Order of Appearance) 
Rodney Bradstreet, age 15 
A Deliveryman 
Martha Bradstreet, a middle-aged mother 
Eileen Bradstreet, age 19, a would-be career ·girl 
Fred Bradstreet, a middle-aged father 
Aunt Verlita, Fred's aunt, a believer of phrenology 
Voices: A man and a woman heard over TV 
Professor Hartley Burroughs, about 25 years old 
Miss Irma B. Markham, a modern old maid with ideas 
Phil Underwood, a salesman 
Synopsis of Scenes 
Act I - Late afternoon on a pleasant spring day 
Act II - Scene I - Two days later, evening 
Scene II- Several days later, evening 
Act III - Scene I - Two days later, evening 
Scene II- The next afternoon 
Scene 
The entire action of the play takes place 
in the living room and dining room of the Bradstreet 
Family in the suburbs of an eastern city. 
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Characters and Costumes 
Rodney Bradstreet 
Rodney is a good-looking boy of about 15 years of 
age. His chief claim to fame is his appetite and a 
reputation for being carelessly attired. In Act I 
he is wearing much-worn dungarees, a dirty and ragged 
shirt with the tails hanging. In the opening scene 
he is wearing one badly-scuffed shoe while the other 
is on a living room table. In Act II Scene 1 he 
wears the ss~e dungarees, but has a fairly respectable 
sport shirt. In the remaining scenes he wears sport 
slacks, sport shoes (a cast of white bandages on 
one leg after his accident), and an almost immaculate 
shirt. Before his accident, Rooney is a typical 
teen-age boy who eats much, sleeps long and sound 
(especially in the hours from midnight until noon), 
pursues sports madly, and keeps up with the "gang." 
After his accident he is more subdued and it almost 
appears that he enjoys his convalescence. 
A Deliveryman 
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He is a young man, husky and rather uninhibited, 
though not without courtesy. He is dressed in a 
uniform complete with matching cap with visor. Across 
his back are the letters forming the word, Remington's. 
His accent is not easily determined, but it tends 
toward 11 d1s" for this and 11 dat" for that. 
Martha Bradstreet 
Martha is a middle-aged woman who has attempted 
quite successfully to keep her girlish looks. In 
Act I she is dressed in attractive street clothes that 
would have been most becoming to her in her teens. 
There is a slight touch of silver in her hair which 
suggests her age. After Act I she wears simple 
house dresses of a matronly na ture. Martha, as the 
play opens, has been taking advantage of the sudden 
growing up of her children by enjoying the release 
from household cares. She has buried herself in 
social clubs and has neglected her house and family 
simply because she is never home and not because 
she thinks lees of her responsibilities. Once she 
realizes the extent of her boners she begins to 
make amends. She is patient by nature, concerned 
over the welfare of her family, and for the most 
part what is considered a good mother. In her 
relati one with her husband she is neither domineering 
nor servile. 
Eileen Bradstreet 
Eileen is age 19 and attempting to play the 
role of a career girl. She is a pretty girl with 
a talent for utilization of color in her ensembles. 
In Act I, however, she is definitely over-dressed 
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for her job. Mr. Dunn's accusation which is voiced 
in Act II Scene 1 is no.t exactly unfair. Eileen's 
costume for her first appearance in Act I consists of 
a smart business suit with matching hat, bag, gloves, 
and shoes. On her lapel she wears a bright cluster 
of flowers, around her neck strands of pearls, and 
dangling earrings. The effect should be of quantity 
instead of quality. In Act II and Act III she weare 
attractive spring dresses. For the final scene of 
Act III she .changes to a lovely spring evening gown 
for her last appearance. 
Eileen is intelligent and is quite aware of it 
in the early part of the play. She expresses this 
in sarcasm which is not becoming. After her meeting 
with the professor she becomes lees se~castic and 
she leaves at the end of the play giving us the 
impression that she will be an efficient secretary 
and a good wife and mother in the future. 
Fred Bradstreet 
The father of the Bradstreets is a graying 
rather stout man of middle age. He shows evidence 
of intelligence--but not always. Fred likes to 
make a lot of noise, mostly for the same reason that 
a rooster likes to crow. He is actually sympathetic 
and fond of his family. As the play opens, however, 
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he, too, has strayed away. One oan easilY picture 
him at his fraternal order, acting the part of the 
jolly good fellow. Fred is honest and hardworking 
but f'ails to recognize his own faults, though. he is 
quick to see others. He has little patience with 
Rodney, but in back of his words of annoyance lurks 
the proper father-to-son feelings. 
Fred wears a dark business suit with ·or without 
coat and tie as the time of the scene demands. 
Aunt Verlita 
Aunt Verlita (pronounced Vur-leeltar), is a 
pleasant woman of' about sixty Whose husband has died 
and she is lett to entertaining herself by visiting 
relatives and making character analyses through 
phrenology. She can be a strong character and 
influence at times and at others sink easily into 
the background. Life alone has loe.t :ror her some 
of her former feelings for the of others as 
is shown in her insistence of watching the TV program 
while the family is at dinner. Generally she is not 
the "creep 11 1orhich Eileen le,bels her, but it is in 
her character analysis scenes that she shines--or 
when she sees a chance to make her own predictions 
come true. 
Aunt Verlita wears neat spring dresses suitable 
for a woman of sixty throughout the play. 
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TV Voices 
The voices of a man and a woman should appear 
to come from the TV set in the corner of the dining 
room. A public a.ddress system microphone with volume 
turned high would give the effect of a set turned on 
to a high volume. The man and woman should read 
their lines slowly with emphasis without waiting for 
cues from those on stage once they have begun. The 
role of the voices is mostly for effect, but when 
well performed should add much to the scene. 
Professor Hartley Burroughs 
The young professor is a nice-looking fellow 
of about 25 with a splendid physique. His dark-
rimmed glasses help to make him appear older and 
more studious, but the impression that he is an 
active and tun-loving fellow is always there. 
He is obviously very intelligent and capable of 
judging character accurately in a short time. We 
teel his interest toward Eileen from the start and 
even as he criticizes we suspect he is appreciating 
her positive personality traits. 
Professor Burroughs wears smart business 
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clothes throughout and changes to white dinner Jacket, 
dark trousers, and black bow tie for his final 
entrance. 
Mise Irma. B. Markham 
Miss Markham is about thirty and her manner 
is crisp and cool and very definite. Her general 
appearance suggests that she is an efficient machine 
of a woman who gets things done, but who creates 
no warmth of human relations in doing. The professor 
is for her merely a symbol of culture and intellect, 
and it is for these things that she shows an interest 
in him. It would seem as if she were incapable of 
romantic intentione. 
She wears plain but neat and very correct 
business suits throughout the play. 
Phil Underwood 
Phil is the perfect example of a confident, 
well-educated, salesman. He wears a neat suit and 
carries a matching telt hat and samples case. His 
.every move speaks of courtesy and willingness to 
please a customer. While his role is short and 
mainly without spoken lines, it should be rehearsed 
until it lives up to the characteristics of good 
salesmanship. 
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The Stage 
The home of the Bradetreets is typical of many 
of the ~iddle-clase dwellings of Suburbia, U.S~A. 
Is is a large house, too large for the family, but it 
is generally considered adequa t e . 
The sta.ge is divided approxi ma tely at center, 
the wall division continuing from the back wall !?.bout 
he.lf way down the width of the stage toward the foot -
lights. This CR_n be expressed by a curtain if a solid 
wall cannot be used. In extreme cases the division 
could be removed completely, but the illusion of two 
connecting rooms is preferred. Stage right represents 
the living roora . · On the right wall center there is 
El fireplace end to the right a.nd left, feeing each 
other, ere matching settees or loveseats with cushions. 
End tables and lamps may add to the effect, but need 
not be used if ep~.ce for !!lovernent of characters ie 
needed for eAse of perform~_nce . To the right of the 
f i repl A.Ce is a telephone table with telephone e.nd 
d irectory. To the left of the fireplP.ce is a small 
bookcase with books. To the back a re double or french 
doors leading to the porch. If space permits , there 
should be an easy chF~_ ir, tR.ble a.nd le.mp a t the back 
of the stage, and a window. As the acco~panying 
stage diagram shows, o t her pieces of furniture may be 
elimina ted in case the stage is emelle 
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On the dining room side there is a table with 
six chairs near the front of the stage, a TV set in 
back l eft corner, two windows in back with a table 
or china closet between. On the left stage wall 
there are two doors, the front door leading to the 
hall and bedrooms, and the back to the kitchen and 
the baok door. 
Pictures and drapes may be added to make the 
rooms middle-class, comfortable, and homey. 
At the opening of the play both rooms show 
evidence of careless and neglectful housekeeping. 
Magazines and books are scattered over living room 
chairs and tables, and there is a huge pile of 
clean, unironed laundry on the dining room table. 
After Act: I both rooms show evidence of improved 
housekeeping procedures. 
Lights should be turned on for evening scenes, 
and for afternoon scenes yellow lights shining 
do~m outside windows will give the illusion of 
sunlight. 
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General: 
The Properties 
Dining Room: Table and six chairs, TV set 
china closet or table, dishes, 
table cloth, bundle of clean 
laundry. 
2? 
Living Room: Two settees, book case, telephone 
and table, chair and table, 
lamps, pictures, drapes, books, 
magazines. 
Door bell or chimes and telephone 
bell off stage right. 
Personal: 
Magazines on chairs, living room, bundle of 
clean laundry on dining room table. 
Deliveryman: ~Tapped packages, pencil, order 
pad. 
Martha: 
pen, change. 
Hat, gloves, check in pocketbook, 
hat gloves, pocketbook• 
sandwich, blacking for eye off 
Eileen: 
Rodney: 
kitchen. 
Fred: hat, brief case. 
A.c.t. ll Scene l 
Silverware, napkins, dishes of dessert. 
Aunt Verlita: apron. 
Fred: newspaper on living room chair , Bible 
in book case • 
Eileen: portable typewriter and paper. 
The sound of the crash off left may be made 
by dropping a heavy object or dragging something 
heavy over stairs and following by heavy thud. 
Experiment for realistic effect of falling dol~ 
stairs. 
~II Scene g 
Rodney: cast on leg, crutches. 
Miss Markham: hat, gloves, bag. 
Act ill Scene l.. 
Martha: apron• 
Rodney: box on dining room table. 
Fred: handkerchief 
Explosion off left. Main qualification of 
this sound effect is that it be very loud and 
.. 1ery sudden. If possible, sound should come 
from above stage left. 
Act III Scene 2 
-- -
Phil! suitcase containing cans and boxes. 
Fred: box of jars with labels containing change 
and papers. 
Rodney: bandages on face and hands, pencil and 
paper near telephone. 
Eileen: evening gown and ~Tap. 
Professor Burroughs: dinner jacket, trousers, 
black bow tie. 
Notes on Performing 
This play employs a technique which may cause 
some difficulty in performing, and that is the 
"t urning off and on" technique in which only part 
of one conversation in one room is heard so that 
it is possible to listen in on a conversation in 
another room. This will involve difficulties of 
timing which only practice and experiment ean 
erase. It is important that when a conversation 
has been •turned orr," that it appear to continue. 
The actors must be prepareo •. ·however.., to 11 tune in" 
again on cue without losing character. It must 
be impressed upon the actors that 11 scene stealing" 
which can be accomplished easily if a "turned offH 
actor is more competent than a "turned on" actor, 
can destroy the effect of a scene. 
The director of the production must seek to 
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make all action spontaneous and not give the app$arance 
of actors waiting for cues. In order that an actor 
may give the appearance of continuing a conversation 
it may be necessary for additional lines to be written 
to be spoken in a whisper or low tone While the 
attention is focused on another part of the stage. 
Students with imagination will be able to Visualize 
such added conversations and should be encouraged to 
make their own. In all events the players should 
be familiar enough with the type of role they are 
playing to attempt to project every degree of realism 
possible. 
Just as it may be necessary to add lines, it may 
be necessary tor all practical purposes to leave an 
occasional word or lines out of the production. Care 
must be taken, however~ that no lines which are of 
importance to future action be left out during any 
phase of the performance. All the gestures and stage 
movements have not been given intentionally. It seems 
best that some allowance be made for utilizing the 
natural acting manners of the student actor. For the 
playing of a role it is important that the student 
ask himself: What would I do if I were the person I 
am playing? How would I act if this were really happening 
to me? 
Remember that professional actors and actresses 
spend hours of preparation and study for their parts. 
Act I 
(As the curtain rises, it is late afternoon 
on a spring day. The house is empty except tor 
Rodney who is just emerging from under the dining 
room table on his hands and knees. He is searching 
tor his other shoe which at that moment is in the 
living room on the table in full view of the audience. 
As Rodney emerges he bumps his head on the table and 
utters a smothered exclamation. As he rubs his head, 
the Deliveryman, his arms piled high with wrapped 
packages appears at the door of the living room. The 
door bell rings and the Deliveryman enters quickly 
colliding with Rodney who is rubbing his head. The 
packages scatter over the floor. Before either can 
speak, Martha enters.) 
Martha 
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Boy, be careful o:t' those packages! (Sees the 
scattered packages) Oh dear! Rodney, ~nat are you 
doing? (stoops to pick up packages ' i t hout waiting 
for an answer) Oh, I do hope that v~se isn 1 t broken--
it was such a bargain! 
Rodney 
(Still rubbing his head) I t h ink my head is 
broken! But that 1s no b~rgain is !t? 
De liveryman 
Sorry, Lady, but I didn't see dis character till ••• 
Rodney 
Cha.rs.cter! Now listen here, you. • • 
Deliveryman 
(Stepping :forward toward Rodney who retres.ts) 
Are you talking to me? 
, Me rtha 
Rodney; :f'or heaven's eake, whs_ t are you doing? Such 
a. messi Just look at yoursel:f'l (The deliveryma.n starts 
to pick up packages.) Where's your other shoe? 
Rodney 
Thatts what Irm looking :f'or. Se.y, when do we eat? 
I have to go bowling tonight. 
Marthe. 
(To Deliveryma.n) Just put them on the table in the 
dining room. (To ·Rodney) You'll Just have to wa:it until 
I get these bundles out of the way before I can even think 
s.bout dinner . (Putting ps.ckagee on table) Who lef't those. 
clothes on the dining room table? 
Rodney 
(Looking :f'or shoe near :fireplace) Dad didl He was 
plenty sore this noon when he :found you gone and bean soup 
a.ga.in for lunch , and he· se.id. • • 
Deliveryman 
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Excuse me, La.dy, but I left my truck running, and Ifv·e 
got some more calla to make before ••• (Takes pad from 
pocket and checks) That 1ll be $27.39. 
Martha 
Oh, yes, of course. (opening pocketbook) Did 
you say $27 .39? I thought it l>ras an even amount--
let me see. Yes, it was $26 even, I'm sure. 
(Rodney is on his hands and knees again 
peering under chairs in living room) 
Deliveryman 
Tax, Lady, and 50 cents for delivery outside 
de city limits. 
Martha 
Why, I thought delivery was free! I could have 
brought them home myself! Well, I have a check for 
$26 all made out. (tekes check from pocketbook) 
32 
I'll just have to give you the rest in change. Rodney, 
have you a dollar and 39 cents? 
Rodney 
(Calling from living room) Nopel I got just 
enough for tonight. Almost drew blood getting that 
from Dad. 
Martha 
Oh dear, I'll just have to borrow from my pig. 
Rodney, will you please tell me what you are doing 
in there? 
Rodney 
My shoe, someone stole it! 
Martha 
Look on the table, silly, but don't ask me 
why it's there! (to deliveryman) These boys! 
(Rodney finds shoe, sits in chair near 
window to put it on) 
Deliveryman 
(Moving uneasily around living room) Lady, 
I hate to rush ya, but I left my truck running ••• 
Martha 
Oh yes, the money! It's in my pig--piggy bank, 
I mean. We save for emergencies and (laughs) I 
guess this is an emergency! (exits to kitchen) 
Rodney 
(Coming forward) I think your truck just 
stopped. 
Deliveryman 
(Going to window) I 111 bet the old wreck is 
out of gas! De meter don't work and I only use her 
afternoons. It 01 Mike didn't fill her up, I'll 
string him up! 
Rodney 
I'll turn the key When I go out. You'd better 
stick to Mom if you want your money! 
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{Martha enters counting out change) 
Deliveryman 
(To Rodney as Rodney exits front door) Thanksl 
Martha 
Here's the Check, and here's the change. I hope 
it's right--you'd better count it. 
Deliveryman 
(Taking check and looking at it, grumbles to 
hi~selt) Wouldn 1 t yer know! 
Martha 
I beg your pardon? 
Deliveryman 
(Handing Martha the check) Will you please 
sign your check! I'll take your word for the change. 
Martha 
You mean I didn 1t sign it? How silly! I'm 
always doing that, and you know they always come 
right backl (She gets pen from pocketbook and signs 
the check, hands it to the uneasy deliveryman.) 
Deliveryman 
Thanks a lot! {he hurries toward front door) 
(As the Deliveryman starts to leave, Eileen 
enters. They meet face to race, Deliveryman backs 
into room to allow Eileen to enter, then exits.) 
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Eileen 
(Looking back toward door) Remington's 
Department Store--bargains unlimited! How many 
dollars of Dad's hard-earned money have we saved 
today? 
Martha 
~arcasm doesnit become you, Eileen. You look 
so sweet in your new suit. I 111 bet Mr. Dunn was 
impressed. 
Eileen 
Impressed! He looked at me and said, "Don't 
let Mrs. Dunn see you or she 111 want one like it--
and I can't afford it! 11 
-
Martha 
Mr. Dunn said that? Why, I thought his wife 
always looked lovely. 
Eileen 
(Removing hat and tossing it with gloves and 
bag on settee near fireplace, also kicking off 
shoes and letting them remain on floor) Lovely, if 
you call cheap clothes lovely! 
Martha 
I suppos_e inexpensive clothes can be lovely. 
(She begins sorting and folding clothes on table) 
I always say, though, a few good clothes are better 
than a lot of inexpensive ones. 
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Eileen 
(Sinking into chair beside t able in dining room) 
If you don't mind my saying so , Mother, your dress is 
t oo young for you. 
Martha 
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(A trifle hurt) Too young! Why, dear, inuet I 
wear lavender and old lace just because I'm approa ching 
middle age? 
Eileen 
Of course not, but ••• well, I just think you 
should be a bit more careful, after all the magazine, 
Seventeen, is a bit too young for you to follow! 
Martha 
(Slightly angry) Whoever said I followed t he 
f ashions in Seventeen? Why. . . 
Eileen 
Well, I wish you'd stop subscribing to it, t hent 
I 1m t oo old for it, and Rodney certainly doesntt care 
for that sort of thing. • • 
(The Telephone rings, Eileen goes to answer 
it as Martha considers her dress thoughtfully.) 
(At phone) Hello! Yes, Pater, Mater is right 
here--this is Eileen, your charming daughter, didn't 
you recognize my melodious: ·.roic er· I knew yours ! 
Martha 
(Coming to phone) Eileen, don't be so silly! 
(Over the phone) Fred? What's wrong? ••••• Tonight? 
Oh, Fred, we're having leftovers! •••••• Yes, I know •••• 
Can't you. bring him some other ••• ? Well, why don 1t you 
take him out to dinner? The Wa1dorf is nice ••• You need 
money? Lorraine's husband wor ks at the Waldorf and I know 
he will be glad to ••• Why of course! .••••• Yee, Fred, 
I think that will be beet, because I'm going ••• Fred, 
you 1re not angry? ••••• Fred? ••••• Fred? . (staring at phone 
as she slowly takes it from her ear and replaces it) He 
hung up! He never did that before! He's usually so 
pol ite over the phone. 
EiLeen 
(Sitting by fireplace) A hungry lodge brother, I'll 
bet, and too good to eat leftovers! 
Martha 
(Coming down center) It 1 e not a matter of being too 
good, it 1 s just that I would get such an awful reputation 
if I served the Grand Vizier (Viz-eer 1 ) of the Exalted 
Order of Tigers from Providence just leftovers! ••••• I 
guess they 111 go to the Waldorf. 
Eileen 
That dump? (moves to get magazine and then sits again) 
Martha 
It's really quite nice. The girls and I ate in the 
Corona Room last week and the atmosphere was so colorful--
I can't remember what we ate! Anyway, that's '~en I found 
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out Lorraine's husband works there. (returning to folding 
clothes in dining room) Fred will make out all right. 
Eileen 
And we eat leftovers an extra day! 
Martha 
There*s nothing wrong with leftovers! If I had time 
I could fix a deliCious casserole dish. We certainly cantt 
have steak every meal these days-- good steak was well over 
a dollar a pound just the other day •••••••••• Eileen, will 
you take care of these clothes for me? Rodney is going 
bowling, and I have a league meeting, and ••• 
Eileen 
And Eileen will baby-sit for the Mor ses! 
Martha 
Again? Really, Eileen, I don 1t approve at alll 
(Rodney enters with sandwich from kitchen.) 
Eileen 
Well, I have to have car fare, and Mr. Dunn's salary 
just doesn't go far enough. 
Rodney 
If you didn't blow it all on clothes, it mightl 
Eileen 
That 1 s none of your business! 
Martha 
Rodney, what are you eating? 
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Rodney 
(His mouth fUll of rood) Ah •• un •• san'wieh ••• 
Martha 
I know it's a sandwich, but what kind? And don't 
talk ~~ th your mouth tull! 
Rodney 
(Swallo~dng with a gulp) Chicken! 
Martha 
You didn't take it all? 
Rodney 
Sure, why not? There wasn't very much. 
Martha 
Not much! Just a whole bowl full, that•s alll 
Rodney 
I was hungry 1 
Martha 
(Despairingly) And I wanted to use that chicken for 
our dinner! 
Rodney 
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We 1ve had it for two dinners already, so I thought •••• 
Eileen 
And a couple lunches, tool Good old Rodney has 
saved us from sprouting feathers! 
Rodney 
Maybe, but you're one hen I can 1 t stop from squawking! 
Eileen 
(Jumping up on settee and flapping arms) Cluck! 
Cluck! Farewell, cruel world! Mater and I are doomed 
to starve because of the carnivorousness of my dog of a 
bro t her! (She flops do~m on settee again.) 
Rodney 
(Advancing upon Eileen like a mad dog) Grrrr! 
Owwwww-ow! Starvation will be good for your figure, Toots! 
(starts for front door) I'm off to the alleys, kids, 
to mow em down! 
Martha 
(Who has been thoughtfully considering the situation 
unmindful of her children's clowning, comes to life and 
dashes after Rodney in time to drag him back from front 
door) Young man, you come right back and change your 
clothes. I 1m not going to have the neighbors think you 
are neglected. 
Rodney 
Aw heck, Mom, what do I care what the neighbors 
think? I 1m going bowling, not to a ball! 
Martha 
I care what the neighbors think., and you go put 
on some clean clothes this minute! 
Rodney 
I 1ll be late and it will be ••• (exits grumbling 
to bedroom, then in a minute calls back) My slacks are 
a t the cleaners , Mum! Can 1t wear my suit, so I guess 
40 
I'll have to wear my dungarees. • • 
Martha 
{Coming back to laundry) -·All right, put on a olean 
shirt, then. (To Eileen) Eileen, I asked you to help 
with t h e laundry. 
Eileen 
(Yawning, lzzily) I thought you'd do it now that 
we have no supper ••• 
Martha 
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Don 1 t be silly, I 1 11 think of something. (She continues 
to fold clothes at table.) 
Rodney 
(Calling from bedroom) All I can find is a white 
shirt, a_nd I do n1 t want to wear a white shirt. 
(Door bell rings) 
Marthe 
• • 
(Ca.lling to Rodney) Keep looking, there must be 
some olean shirts. Did you look in the bureau? (To 
Eileen) Eileen~ see who is at the door. 
(Eileen reluctantly goes to door.) 
Deliveryman 
(Entering front door) Can I use your phone, Miss? 
Eileen 
Sure, help yourself. (She returns to settee.) 
De liveryman 
Oper a t or, gimme Ridgeway 4-7893 ••••••• Yeah. 
(Deliveryman stands at phone as Rodney emerges 
from bedroom. Martha remains at tabl e folding clothes, and 
Eileen sits by fireplace looking over magazine.) 
Rodney 
Gee , Mom, I can't find a thing. Suppose I could wear 
Dad ts ••• ? 
Martha 
No, I wouldn't advise it. You know how tussy your 
father i s about his shirts. Go as you are _1f ·you must, 
but I can't understand Where all your shirts are. I'll 
look tomorrow. 
Deliveryman 
Jaok? ••••• Who? •••..• Ike? .•• Gimme Mike will yuh. 
Eileen 
Did you see that cute dress in Ladies Home Journal? 
Deliveryman 
(To Eileen) Did I see What? (in phone) Mike? 
<. ~o Eileen) 1 Souse me, I thought youse was speak.in i· to me! 
Gimme Mike •• • (in phone) Gimme Mike will yuh? What•e 
de matter with ••• 
Eileen 
(To Martha) There's the cutest dress. • • It has 
a sort of ••• 
Martha 
(Who has been arguing with Rodney in pantomime) 
Rodney, I just don 1t care! Just go bowling and let's 
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forget the shirts! (To Eileen) Eileen, I can 1t 
concentrate on what you 1re saying! Will you please come 
out here. Yes, Rodney, please go before I ••• 
(Rodney plunges for front door just as Fred enters 
with hat and briefcase in hand. The Deliveryman flattens 
himself against wall as Fred and Rodney come together and 
Fred drops both hat and briefcase.) 
Fred 
Watch out ~fuere you're goingl Just where are you 
going like that? (pulls Rodney into room) 
Deliveryman 
(Who has been watching scene with fascination) Mike? 
Hey, where have you been?: 
Martha 
Rodney is going bowling and look at him. • • I tried 
to get him ••• 
Deliveryman 
(Speaking very loudly) Mike, did yuh fill up the 
truck. • • Yeah, this is Pat ••• 
Eileen 
(To Deliveryman) Must you shout so? . 
(Fred, Martha, and Rodney are in huddle in center 
of stage discussing the situation.) 
Deliveryman 
(To Eileen) Sorry, but Mike~s deer. (In phone) 
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Mike, 1 1m stranded on Elm Street. Can you come and get. 
• • 
Fred 
(Shouting) Eileen, come in here and take care of 
these clothes. Martha, Where's your dinner of leftovers~ 
I have just a half hour to ••• 
Martha 
Where's your grand Vizier of Someplace? I thought 
you were going to take him to the Waldorf. 
(Eileen, slowly puts down magazi ne and slowly 
moves toward dining room Where she sits and slowly starts 
folding clothes thoughtfully.) 
Fred 
I was going to the Waldorf--reluctantly. I was 
going because we could only give a guest leftovers. Then 
when I went to get the oar to .. go pick up the Grand Vizier, 
. what do you think I found? The car had two flat tires--
not one, but t woJ I called the Grand Vizier at the hotel 
and told him my sad story and he decided to eat at the 
hotel alone. For some strange reason I got all sweaty 
struggling with those tires--! had to take them to a 
garage, and they were busy- -so I decided to come home on 
the bus and go back for the car later. 
(The Deliveryman has finished his conversation and 
wai ts for a chance to thank someone for the use of the 
phone. Finally, realizing that the atmosphere is not 
exactly friendly, he exits.) 
If i t is not asking too much of everyone, I would 
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like to have some of those delicious leftovers before I 
shower so I can get to that meeting tonight and try to 
apologize to the Grand Vizier in person. 
Martha 
Yes, it is asking too m.uch! First of all, I have an 
appointment this evening, too; and secondly, our son ate 
those delicious leftovers single-handed; and thirdly, I 
have no idea what anyone is going to eat! (Sits by 
table on the verge of hysterics.) 
(Rodney has been edging his way toward front door.) 
Fred 
Rodney! How many times have you been told to 
stop lunching between meals! What do you do with all that 
food anyway? It's unnatural! Martha, I think we had 
better take this boy to the · ootor~, • .• • 
Rodney 
Gosh, Dad, it was dinner time and I was hungry, and 
I had to get to the bowling alleys for our tournament, and 
Fred 
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Period! You can just bowl yourself right up to your 
room and get busy studying. Martha, I thought it was 
understood that Rodney should stay in nights during the week 
and. study. • • 
Martha 
Yes, we decided that a month ago, but it hasn't been 
enforced because I've been too tired, and you haven't been 
home long enough. Over a period of six weeks I think you 
have been home six nights--the Exalted Order of Tigers has 
claimed you the rest of the time! 
Fred 
Alibis! That 1 s all I hear in this house! If you 
stayed home from a club meeting now and then. • • 
Eileen 
If you two will: excuse the interruption, I have to 
be at Morse•s at eight, and I wouldn 1 t mind a little snack 
before I go. 
Fred 
You would like a snack! How nice! Well, why don 1 t 
you use a little of your salary and buy a snack? It 
' se~ma a little peculiar that we have no food in the house 
wh en our grown-up daughter has a job, does no work at 
home , yet pays not one cent of board ot' r oom? You sit 
do'"ffi and finish getting those clothe out of the way. 
You may be out of school but I can still turn you over 
my knee. 
Martha 
Now this is too much! Eileen doesn•t have to feed us. 
You have what is usually considered a pretty good job--
there should be money enough to feed your family. 
{The door bell rings.) 
Fred 
• • 
Pretty good salary! Ten years ago it might have been! 
It wouldn*t matter what I made, we'd still be without 
food because this family doesn 1 t know the meaning of money! 
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To tell the truth I didn't have money enough to take the 
Grand Vizier to the. • • 
(The door bell rings ege.in.) 
For heaven's sake, Eileen, answer that door, will yout 
(Rodney exits to bedroom.) 
Eileen 
(Moving from chair toward front door, making dramatic 
gestures toward Fred as She goes.) Yea, Master, all hail 
the exalted Tiger himeel.f, and obey him, yea, verily I say, 
obey him or lose your very lifel (opening door) You 
again? Now W'ha.t? 
(Deliveryman enters) 
Deliveryman 
Sorry, but I wondered if yer old m~n--I mean yer 
father had a pe.ir of pliers to--I guess he ain 1 t in a very 
good mood. • • 
Eileen 
(Mockingly) No, he definitely ain't! If you want 
pliers, look in the garage •. 
Deliveryman 
(Turning to go, then coming back) The.nks ••••• Yuh 
think he (motioning toward Fred) wonft mind? 
Eileen 
(1-1:ocking the accent of the deliveryman) Naw! He · · 
ain't going to notice nothin 1 tonightl (As the delivery-
man starts to leave again) And if you dontt find them 
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in the garage, look inthe cellar, and if you don•t find 
them in the cellar, look in the kitchen. They are bound 
to be one of those three places. Just make yourself at 
home, no one will mind. 
Deliveryman 
Gee, thanks a lot! (he exits) 
(Eileen goes to settee and sits looking at magazine.) 
Fred 
(Who has been lecturing to Martha in pantomime) You 
and your clubs and your bargains and your general lack ot 
efficiency--Eileen and her lack of responsibility--and 
Rodney and his appetite--youtre all driving me to the 
poorhouse or the insane asylum, I don 1 t know which! 
Martha 
(Refusing to take any more sitting down) Just a 
minute, Fred Bradstreet! You can blame yourself a little, 
too. You pay more money out on that stupid secret order 
at Tigers or Lions or Whatever it is than I spend on my 
clubs or bargain sales--why you spend more in a month than 
I spend in a year! You 1re never home , you never help 
around the house, and you never take care of things--no 
wonder you had two flat tires! (Breaking down in tears) 
If the children aren•t brought up right, it's not because 
I haven't tried ••• (sits sobbing, head in arms) 
Fred 
(Immediately softening, goes to her, pats Shoulder) 
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Martha! There, there, I'm sorry! I didn't mean to be such 
a wolf, but something--youfve got to admit something has to 
be done. . • 
Eileen 
(Putting down magazine and coming to dining room) 
Mom, that dress I was telling you about ••• Why, Mom, 
whatls the matter? 
(Rodney stands in bedroom doorway viewing situation 
then creeps out kitchen door unobserved.) 
Martha 
(Raising her hea<:\ and wiping tears away) Nothing 
is wrong, Eileen, except with us--all of us ••• 
(Telephone rings) 
Eileen 
I'll go. (Crosses to telephone) Hello! Yes it is, 
thatts who you wanted, isn't it? Who? •••• Aunt Verlita? 
Yes, this is Little Eileen! ••••• A letter? No, I don't 
think so. • • Wait a minute, I 111 ask. (puts down phone 
and comes to dining room) Mom, did you .get a letter from 
Aunt Verlita? 
Martha 
No ••• No, I don 1t think so. Still, it might have 
been that letter that was in your pocket, Fred, and I 
put through the wa~h ••• Do you remember? 
Fred 
Yes, I remember the letter, but I don't think it was 
from Aunt Verlita--I hope not! (To Eileen) Who wants 
to know? 
Eileen 
Well, hold your hats, kids, but Aunt Verlita wrote 
that she was coming tonight, and right this minute she is 
at East Station, Gate 73, waiting for us to meet her. She 
says she 1s bag and baggage and is going to make us a little 
visit! 
Martha 
(Arising, then sitt1.~g ·. again in despair) Oh dear! 
Fred 
Tell her the car is in the garage with flat tires 
and I can 1 t pick her up. Tell her to take the next train 
home! 
Martha 
Fred! Of course not! She 1 s your own aunt! Eileen, 
tell her the situation and ask her to take a cab. 
Fred 
Martha, we can not have her right now. She'll have 
us crazy and in the poorhouse besides. 
Eileen 
Maybe we can make some money with her--just put a 
sign on the door for palm reading-or is it the crystal 
ball she us S:f 
Fred 
To tell the truth, she drives me nuts! 
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Martha 
That's not fair! She's all alone in the world, and 
she makes a hobby of studying people. She's really not 
bad company at all and. • • 
(Fred exits to bedroom) 
Eileen 
She is a creep though, Mom, and you know it! 
Martha 
I know no such thing, and it 1 s not a bit nice of 
you to say so. Why, you got your middle name in honor of 
Aunt Verlita. 
Eileen 
Some honor! I wonder what she does now--once it was 
palm reading, then astrology. Probably it's tea leaves 
now or some fool thing. 
Martha 
It 1 s always some sort of character study, and she 
does it as a hobby because she is interested in people. 
It harms no one as far as I know. We shouldn't make fun 
of 
Did 
her. 
(Fred enters from bedroom) 
Fred 
Rodney did go out after I ordered him to hie room. 
you see him go? 
Martha 
Eileen! Aunt Verlita--go tell her what to do! 
B~nr. !. . , ~·~ 
ScJ·,ooi at EdLt,:;aJon 
>. Library _ _ 
'; 
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(Eileen goes to phone a.nd pan to mimes conversation 
with Aunt Verlita) 
So Ronney went out~ No, I d1dn 1 t see him, a.nd I 
probably wouldn't have stopped him--not When you suddenly 
get mad at everything and decide we 1 ve handled him wronge 
Fred 
Well, that•e a fine thing. 8 • 
(Loud voices and banging from kitchen~) 
Eileen 
(Entering dining room) To the shelters folks! Now 
be calm, it's just the atom bomb~ 
{More loud noise, Fred starts todard door just 
as it le pushed open and Rodney appears with a very black 
eye, dragging the unconscious deli veryman by the feet .. 
Mt=~rtha screams.) 
Eileen 
Oh nat 
Rodney 
(Drops Deliveryman's feet, gasps tor breath, and 
proudly begins to tell his deed of daring.) I was 1n the 
ki tah en a .. • 
Eileen 
Having a little enack8 8 • 
Rodney 
Shut up! Yes, I was in the kitchen having a little 
snack. • 8 
Martha 
Rodney~ 
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Rodney 
I heard someone poking around the cellar, first, so 
I waited, and then I heard him coming up the cellar stairs. 
He was looking for something, and he came right into the 
kitchen- -but I fooled him. I hid behind the door and let 
him have it with a skillet. He put up a fight, but I 
whanged him again! 
Eileen 
You brave character, it 1s just that poor deliveryman. 
Martha 
So it is! Oh, Rodney, I do hope you haven't killed 
him! 
Rodney 
(Looking scared) Will they hang me? 
Eileen 
Don•·t drop dead, Sherlock, hets coming to life. Maybe 
you •a like to know he was looking for a pair of pliers . and 
• .... I gave him permission to look. 
Fred 
Why in the kitchen? I keep the pliers in the ••• 
Eileen 
I know. They are supposed to be in the garage, but is 
anything just where it is supposed to be? I told him if 
he didn't find them in the garage to look in the cellar, 
and i f they weren't in the cellar to look in the kitchen. 
I'll bet that's where he would have found them, too, if 
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our brave boy had.n 1 t .•• · • 
Mar t h!l 
Rodney , your eye! Come in the ki tchen, dear, and 
I'll fix it. Eileen, run to the corner and see if the 
Smi t h s have a steak ••• 
Fred 
Not on your life! If we can't have anything to eat , 
we 're not buying steaks for this nitwitts eye! If ~e 
had stayed Where he belonged he wouldn 1 t have got socked. 
Le t the eye stay black a while to remind him! I 1m going 
to pi ck up the car. (starts for front door) 
Martha 
Fred , don't forget Aunt Verl1ta. Rodney, come l et 
i't\e b.a:the that eye ••• 
Fred 
H~g Aunt Verlita! Eileen told her to take a cab . 
Eileen 
(Who he.s been watching the Deli veryman) .He 1 s coming 
al i ve , f olks. Killer Bradstreet failed that time! (to 
Rodney) If I were you, Brother, I wouldn't stick around 
here ••• 
(Rodney manages to get behind Martha, peeping t i midly 
f rom around her as the deliveryman shakes his head and get s 
to his feet.) 
Deliveryman 
(Stil l daze~ , starts for Fred who has appeared in 
dining room, then looks around and spies Rodney.) There 
he is! You menace! 1 111 pulverize your little hide! 
(He starts after Rodney, Rodney tries to use his mother for 
a barrier, but the deliveryrne.n l:teeps coming. ) 
Martha 
Don 1 t you touch me ••• (She site quickly almost 
dra~ging Rodney into chair ~ath her.) 
Deliveryman 
I 111 beat you to a pulp, you ••• 
(Rodney runs around table, Deliveryman after him. 
They upset Fred; Martha screams; Eileen laughs. Fred 
gets up and cheers on Deliveryman.) 
Martha 
Fred, eave him! Save him! 
Fred 
Save him, nothing! I hope he gets the other eye 
blackened! · ··~····· · ·Look at that kid run! 
(Rodney leaps around living room with the deliveryman 
· at his heels. They finally disappear out front door. 
Eileen runs to window, Fred to door to watch.) 
Martha 
(Slumping in her chair) I still don't know what 
we'll have for dinnerl 
(Quick Curtain) 
55 
Act II Scene 1 
(It is evening two days later. The Bradstreets, 
excluding Rodney, are in the dining r oom completing 
their evening meal. 
order than in Act I. 
The house has been put in better 
Martha sits on the end of the table 
nearest the kitchen and Fred at the other end. Eileen 
sits facing the audience near Fred, and as the scene 
opens she is looking into space, dreaming. Fred taps 
the table impatiently, and Martha absently folds and 
unfolds a napkin. For a moment there is silence.) 
Fred 
Shouldn't you have fixed the dessert, Martha? 
Aunt Verlita must be baking a cake--she's been out there 
a half hour already! 
Martha 
I know, but she sa.id I looked tired, and she wants 
me to rest. 
Fred 
Probably she can't find anything in your kitchen. 
Eileen, are you sick? 
Eileen 
No ••••• just thinking. I got fired today. 
Martha 
You what? 
Eileen 
I got fired. 
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Fred 
What was the reason? 
Eileen 
Oh, nothing much. I was late getting to Mr. Dunn's 
otfice for dictation. Funniest thing, I couldn't find a 
pencil anywhere ••• 
Martha 
What did you do? 
Eileen 
I asked Mr. Dunn if I could borrow his. 
Fred 
{Chuckling) I 111 bet he loved that! 
Eileen 
He didn 1t! He actually grew red, but he handed me 
h is pencil--but that was when I saw his tie! It was the 
5 7 
'mbe.t awful thing--a sort of dirty brown color with tiny 
yellow, black, green, and orange beetles all over it. It 
was the funniest looking thing! I just about burst wanting 
to le.ugh! 
Martha 
You didn 1t, though. 
Eileen 
Oh but I did! I just roared, I couldn't help it! 
He asked me what was the matter, and I had to tell him. 
He just looked green daggers at me and. • • 
Fred 
Green daggers! Thatts a new kind of look! 
Eileen 
Well, he looked daggers at me, and sort of green at 
the same time. He said his wife had picked it out for him! 
Martha 
She does have bad taste in color combinations. Do 
you remember, Fred, I told you about. . • 
Fred 
I don 1 t remember anything about Mrs. Dunn. Did he 
fire you for that? 
Eileen 
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No, not exactly, but it started him off, and he told 
me off but good. He had a list of everything I 1d ever done 
wrong--he even had the nerve to say my clothes were not 
appropriate for his office! 
Martha 
Well! The nerve of him! I hope you walked out! 
Eileen 
Yes, but not before I told him what I thought of him! 
I told him he had no sense of humor, and that he was just 
jealous because I wore better clothes than his wife did •••• 
and ••• 
Martha 
Eileen! Deal;", you shouldn't have sa.id that! 
Eileen . 
Why not? 
Fred 
For one thing, one just doesn 1t do things like that 
on a job! 
Eileen 
Well, I'm not sorry! He also said I'd better change 
my ways if I wanted to be a secretary. 
Fred 
I 1m afraid I must agree with Mr. Dunn. 
iileen 
I had the last word; he said, "You'd better go home 
and grow up." I jumped up, looked him right in the eye 
and said, "That suits me fine. 14 Then I stuck out my 
tongue at him and walked out of that office with my head 
in the air! 
(Fred registers an attitude of giving up as Aunt 
Verlita enters from the kitchen. She is wearing an apron 
over a simple afternoon dress.) 
Aunt Verlita 
Don't give up, folks. I've finally got everything 
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in order. I finally round everything. I must say, though, 
I had a tough time figuring out your arrangement, Martha. 
I gue ss I see the system, though. 
Fred 
(Chuckling) Then you can see something no one else 
can! 
Martha 
Fredl How much do you know about my kitchen? 
Aunt Verlita 
I hope you folks won't mind, but the Royal Family 
is on TV rignt now, and I'd like to see them. (goes to 
set) Now I know, Martha, why you have this set fac.ing the 
kitchen. It's wonderful, I think. Just i magine making a. 
pie and watching "Life Can Be Beautiful" at the same time. 
(She turns on set.) Don't tret, folks, now that I have 
found everything, i•11 have that dessert in just a few 
minutes. (Aunt Verlita exits, leaving door open.) 
Fred 
Thi s is one tine I hope that set goes on the blink! 
The Royal Family--isn 1t that the name of that awful soap 
opera show we hate so? 
Martha 
Shhh! Fred, Aunt Verlita thinks that program is 
wonderful. She's listened to it for years. 
(For notes on performing this scene see the 
remarks preceding Act I. The i mportant thing to try 
tor in this scene is realism ot reaction on the part 
of the Bradstreets in having their evening dinner 
conversation spoiled by a TV program tuned too loud, and 
one the family dislikes.) 
Man 1 s Voice 
Ah, Amanda, at last we are alone. 
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Woman 1 s Voice 
Yes, Delbert, all alone. 
Man 1 s Voice 
Now that all the children are out, I can hear the 
grandfather' s clock in the hall ticking away the hours. 
Hear it Amanda? Tick, tock, tick, tock ••• 
job. 
Fred 
Oh, deliver usl 
Woman 1 s Voice 
Dear, Delbert, we are growing old, we must be ••• 
Martha 
(To Eileen) Don 1 t worry, dear, you'll get another 
Man• s Voice 
Dear, do you remember when Hazel was in kindergarten? 
Eileen 
(Loudly) What did you say, Mom? 
Woman's Voice 
That was the year Hazel lost her leg in the auto 
accident, wasn't it? 
Man 1 s Voice 
Were!\ 1 t we lucky we had insurance! We never could 
have bought her artificial leg without it ••• 
Martha 
(Shouting) I said, you can get another job! 
Woman's Voice 
She does need a new one, Delbert. Have you noticed 
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she's grown four inches since we bought her last leg? 
Fred 
Who can stand such a sickening mess! 
Mants Voice 
Ah, Amanda, that was long ago when poor Alice 
drowned, do you remember? 
Eileen 
(Who has been motioning to her mother trying to 
h ear what she has said and finally understanding.) I 
just don*t care! 
Woman 1 s Voice 
Oh, that poor little dear! She had no way of 
knowing the well cover was rotten. 
Man 1 s Voice 
It was a lucky thing for us, though, that we had 
insurance or we never could have paid Philbert's doctor's 
bill. That was a bad case of double pneumonia, wasn*t it. 
Womants Voice 
Yes, a bad case. We 1ve been lucky, Delbert. Here 
we are with our fine children and our grandchildren. • • 
Man's Voice 
I am concerned about Peter, though. Do you suppose 
he will lose his eye? 
Woman's Voice 
The doctor says there is a good chance of it. Such a 
shame, too--he has such pretty blue eyes. 
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Man's Voice 
They have insurance, that 1s a blessing. 
Fred 
Anyone would think they advertised insurance! 
Woman 1 s Voice 
Yes, Delbert, it certainly is a blessing to have 
the security of insurance. Which reminds me, dear, we 
must pay our insurance premium ••• (music) 
Aunt Verlita 
(Ent ers on words insurance premium and turns off 
TV set. She brings in a tray with dessert dishes and 
puts them at each place.) Oh those Royals! What a time 
they have had, and yet they always come through. I just 
love that family! 
Fred 
(Tasting dessert, tossing down spoon with disgust) 
What is this, Martha? Are you trying to poison us? 
Eileen 
(Tasting and putting spoon aside) . Ughhhh! 
Martha 
Aunt Verlita, I 1m sorry but I'm afraid you got 
my leftover gravy instead of the butterscotch sauce. 
Aunt Verlita 
(Laughing) Ha! Ha! Ha! Fred, if you could have 
seen the look on your face! It was worth a ••• 
Rodney 
(Enteri ng ·from front door) Hi! Supper ready? 
• • 
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Fred 
Yes, one hour and a half agot 
G t r osh, I m starved. 
Rodney 
Got anything left? 
Fred 
(~~tting finger to lips to others) Not a thing but 
some delicious pudding with butterscotch sauce--therers 
plenty of that1 
Rodney 
Oh boyi My favorite dessert£ Let me at it! 
(Rodney gets into chair beside Eileen by straddling 
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over the back like a cowboy mounting his horse. Aunt Verlita 
puts a dish of pudding in front of him, he grabs a spoon 
and starts putting it in hie mouth in big gulps. The others 
watch him carefully, smothering la..ughter., Martha doesntt 
quite know whether to laugh or be concerned~ Suddenly 
Rodney l ooks up and sees them all wa tching him.) 
Say, What do you think I am--a sideshow? 
Fred 
(Exploding into laughter) You•1•e better than thatl 
Eileen 
(Laughing) You sure are, because yout:re all free, 
Bro t h er 
Aunt Verlita 
(Forcing her laughter to a smile) I guess you were 
pr etty hungry, Rodney! 
Martha 
Wouldn't you like something else to eat, dear? 
Rodney 
Sure, Mom. Got any more of this pudding? 
(All including Martha roar with laughter and Rodney 
looks puzzled, then shrugs and reaches for pudding dishes 
of the others. Aunt Verlita exits to kitchen and brings 
another bi g dish of pudding which Rodney proceeds to 
eat. Martha and Aunt Verlita retire to kitchen still 
laughing. Fred and Eileen go to living room, Fred to 
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· look at his evening paper and Eileen to look at a magazine.) 
Fred 
(After a moment) Any luck on jobs today, Eileen? 
Eileen 
No. 
Fred 
Did you try? 
Eileen 
No ••• 
Fred 
Why not? 
Eileen 
Oh ••• I was •••• tired. 
• • 
Fred 
(Slamming paper to floor and rising so quickly Eileen 
jumps) You were tired, now isn't that something! A girl 
of nineteen who does absolutely nothing is tired! (He 
stoops and quickly picks up the newspaper and tosses it 
into Eileen's lap) 'Take this paper right now and look 
over the ads. Tomorrow when I go to work you will come 
with me and you will try to get a job! You 111 come with 
me every day until you do get a job. I don't care what 
~nd of a job it is; I'm not having a grown girl like you 
mooning around the house reading love stories. It you 
don't get a job, you 111 do house work right here; but 
first you're going to try and keep trying to get a job! 
Have I made myself clear? 
Eileen 
(Breaking into tears) I guess you just don 1.t want 
me around--your own daughter! (She rushes across room 
and exits out bedroom) 
Fred 
Oh, for heaven 1s sake! (He crosses to dining room.) 
Martha! Martha, come here! 
.Martha 
(To Rodney as she enters) Are you filled up dear? 
(Rodney nods, lets out his belt, and exits out bedroom.) 
Fred, did I hear you call? 
Fred 
I did! What 1 s wrong with Eileen? I asked her why 
she didn 1t go out looking for a job and she began to bawl! 
Martha 
Oh, Fred! I know you and how you ask--you probably 
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threatened her and hurt her feelings. 
Fred 
I suppose I did, but I 1m telling you I 1m tired of 
her lolling around looking at fashion magazines and doing 
absolutely nothing to help. 
Martha 
Don 1t rush her, dear. She 111 find herself. 
Fred 
I suppose so. • • Martha, why don't you go and see 
if you can do something for her? 
Martha 
I doubt she will want me around, but I 1ll see. 
(Martha exits to bedroom. Fred goes to book case 
and begins looking behind books, then opens some and cheoks 
through pages, searching. Martha enters.) 
She's all right, Fred. Fred, ~at are you doing? 
Fred 
Did you take that money I had behind the Bible on 
the book shelf? 
Martha 
Ot course not. I didn 1 t know you had any money ~here. 
Why did you put money in the Bible? 
Fred 
Not in the Bible, behind it ••.• I think. Well, I 
know how we quite often get out of cash, so once in a 
while I tuck a little cash behind the Bible. I figured 
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it anyone saw it they wouldntt have the nerve to steal 
it :from there. 
Martha 
Just what is your emergency now, Fred? Another 
flat tire? 
Fred 
Well, no ••• 
Martha 
Fine tor over-parking? 
Fred 
No ••• 
Martha 
Gift tor a fellolq Tiger? 
Fred 
Well •••• yes, the Order of Tigers is giving Ed--
you know, Ed Fergerson, a going-away gift. 
Martha 
Oh? Is Ed leaving town? 
Fred 
He 1 s taking a trip. 
Martha 
A long trip? 
Fred 
Quite a long trip. 
Martha 
For ho111 long? 
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Fred 
Of all the. • • Oh, hets going to Florida tor a 
couple weeks and . • • 
Martha 
No\-1 isn't that nice! Good old Ed! He tells tilt best 
Jokes and gives away good cigars, and plays a neat hand of 
poker! So he has to have a g1ft--he 1 s so poor he can 
only go to Florida out of tourist season. So the Order of 
Tigers has to give Ed some nice little gift like a 
little old diamond-studded wrist watch--just soEd w~nit 
forget to send a crate of green grapefruit to each and 
every Tiger! You and your Tigers make me sick! You spend 
money on things like that and then have a tit if your 
daughter loats for one day! (She turns back toward 
kitchen) I don 1 t know anything about your money, and 
I hope you don 1t find it! (She comes back, goes to 
telephone, gets papers from table.) Before I forget--
let me show you something. See! Bills! Bills that 
you haven't paid! You planned to pay them, but your 
precious Order of Tigers was more important ••• 
Fred 
I thought •••.• I thought I paid those last month! 
Martha 
You thought! You know darn well you did.n't! 
Fred 
(Looking at bills) Here's one you were supposed 
to pay. The light bill--! remember distinctly you took 
i t and said you would pay it hen you went down to shop. 
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Martha 
I •• • • I'm not sure that I. • • 
Fred 
I'm sure! That was the day Remington 1 s had a sale 
and you brought home that wonderful reproduction of 
Whistler's Mother which we had to have! •••••• It 1 s a 
wonder they didn't turn off the lights! 
Martha 
It wasn 1t a reproduction of Whistler's Mother it 
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was Gainsborough 1 s Blue Boy and I bought it for Miss Kelley. 
Fred 
Whols Miss Kelley, and why did she have to have 
a reproduc tion of anyone? 
Martha 
If you paid any attention to your children you would 
know that Miss Kelley is Rodney's English teacher, and 
she was so good to him When he was sick l~st fall that I 
wanted t o do something for her. 
Fred 
But the light bill wasn't paid! 
Martha 
No, and neither were those other bills--fuel, mortgage, 
and even the insurance. 
Fred 
Ok, so l-Ie both pulled fast ones. What · I want to know 
is, where 1 s the mon~y? 
Martha 
{Returning to kitchen) What I'm replying is: 
I don't care! 
- -
Fred 
A fine thing ••••• eantt keep money · in your own house! 
I wonder if Aunt Verlita. . • No, she 1's honest. Hmmm! 
Rodney. • • {He crosses quickly to door to bedroom.) 
Rodney! Come out here! 
Rodney 
{Entering from bedroom) Aw gee, Dad, I was trying 
to study! 
Fred 
Sure, I know what you study--Crime Comics! Where 
do you get the money to buy that trash? 
Rodney 
You give me some, Mom gives me some ••• I had 
Chester's paper route •... and then there was that money 
I got from Uncle Oswald for Christmas. 
Fred 
Plus that ten dollar bill you found. • • 
Rodney 
What ten dollar bill? 
Fred 
Oh, the one you found lying around the house! 
Rodney 
I never found ••• ten dollars? I wish I had! 
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Fred 
You're sure you didn't find it? 
Rodney 
Sure I 1IL sure! 
F.red 
All right, just forget I asked. Now go back there .... •u 
and study ••• and not Crime Comics! 
Rodney 
(Starts back to room, then thinking of something, 
returns) If I should find that ten dollars, Dad, can 
I have a re'\'Jard? I need a new fielder r s glove bad. 
Fred 
What happened to the glove I bought last year? 
Don't tell me, I know! You left it on the ball field 
for a week and it got all green and moldy. If you do 
find any money around this house, give it to me--all of 
it, do you understand? Now go study1 
Rodney 
(Crossing to bedroom) What a life--growl, growl, 
growl all the time! (He exits.) 
Aunt Verlita 
(Entering from kitchen, crosses to living room 
to join Fred who has seated himself by fireplace and 
is looking through the Bible page by page.) Something 
wrong, Fred? (She sits opposite him.) 
Fred 
Yes, there always is. I 1m always losing things ••• 
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Aunt Verlita 
Would you mind if I felt your cranium cavities, 
Fred--it mi ght help. 
Fred 
(Staring at her) What? What did you say? 
Aunt Verlita 
Oh, come, Fred, don•t be embarrassed! Irm your 
old aunt. I'm studying phrenology, you know, and I 
find it very useful sometimes in helping people find 
themselves. Fred 
But, I haventt lost myself--I think I know Where 
I am--it 1 s . something else I've lost ••• All ·right, 
go ahead and feel of my cranium, just don 1 t hurt! 
Aunt Verlita 
Honestly, Fred, I wonder sometimes who is older, 
Rodney or you! Now just sit still, I won't hurt. 
(Aunt Verlita stands behind Fred and runs the 
tips of her fingers lightly over his head. She looks 
very thoughtful as she does this and utters, "Hmmm!" 
and 0 Uh-huh! 11 and "Just as I thought!" Fred looks very 
bored at first but as Aunt Verlita progresses he becomes 
very interested.) 
Martha 
(Entering from kitchen) Fred! So you are getting 
a phrenological reading! Aunt Verl1ta has been telling 
me how interesting it is. I shall be very interested to 
know about your head cavities. 
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Fred 
That sounds as if' you want to kno'\>r how many holes 
I have in my head! 
Martha 
Don't be facetious! Aunt Verlita has promised to 
give readings at my club meeting next week. What have you 
found, Aunt Verlital I'm dying to find out! 
Aunt Verlita 
Sh! This will take time ••• 
(The telephone rings.) 
Martha 
(Answering phone) Hello. Yes, this is Martha. Who? 
No, I can't guess! Let me see. • • It doesntt sound l ike 
Wilma ••• and it 1 s not Vira ••• and. 
Fred 
Oh for heaven's sake! What a stupid way for grown 
women t o act over the phone ••• 
Martha 
It couldn 1 t be Ida! •••• It is! Why, Ida Smith, I 
never in this world would have recognized your voice! ••• 
You did! Isn 1t that wonderful! I would love to take some 
voice lessons--for the club, you know ••• Maybe later •.•• 
(glancing at Fred) Right now we are having a little 
trouble. • • 
(Fred is tiring of his examination and squirms.) 
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Aunt Verlita 
Sit still, Fred, I'm almost done. 
Martha 
(Laughing at Fred) Thanks, Ida, but we have company ••• 
Yes, some other time. . • I should have told you I couldn't 
be there, but it slipped my mind. Give the girls my love. 
We'll meet here on Thursday as usual? Yes, and I have a 
surprise •.• Thanks for calling, Ida •••.•••• No! •••••• I 
won 1 t breathe a word! Goodbye, Ida dear! (replaces phone 
and comes forward) Fred, if you could see yourself ••• 
Aunt Verlita, I just can•t wait much longer. I 1ve been 
wanting to find out what my husband is really like for 
years! 
(Eileen enters from bedroon1. She has changed her 
dress and fixed her hair in a different style and seems 
thoroughly recovered.) 
Aunt Verlita 
Shall I tell everyone, Fred? 
Fred 
Sure, why not? Everyone might as well know about 
my head cavities now as later. 
Aunt Verlita 
I don't think you are taking this very seriously, 
Fred. 
Fred 
Oh, but I aml 
Aunt Verlita 
You have an unusual elevation above the temple Which 
signifies superior intelligence. (Fred beams.) There is 
a cavity to the right and another to the left, however, 
which indicate stubborness and failure to utilize your 
intelligence. (Fred frowns, Martha titters, Eileen nods 
in agreement. Rodney enters from bedroom and listens with 
interest.) There are a. variety of posterior cavities 
which are difficult to fa.thom. I would say they are of 
temporary nature and indicate a great change in your 
life in the immediate future. 
Fred 
You mean those head bumps change? 
Aunt Verlita 
We do not speak of head bumps, but yes, the cavities 
do change. Each change has meaning, of course ••• 
Fred 
That's good--or is it good--the change, I mean? 
Aunt Verlita 
That, I can't say. All I might say is that you 
will w1 thout doubt have to give up something and change 
your way of living. 
Martha 
Giving up something I hope indicates the Tigers! 
Fred 
(Glaring at Martha) You 1d better investigate the 
rest of the family, Aunt Verlita. I can think of a tew 
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changes If d like to ha.ve ma.de around here. • • 
Aunt Verlita 
(Thoughtfully) Yes , Fred, I feel strangers 
into your 11f e, and one who is very close, going 
Fred 
\ihatt s that? Who's going out of my life? 
Martha 
?7 
coming 
out. • • 
Phrenology can't tell who, Fred. • .can it, Aunt Verlita? 
(Aunt Verlita nods in agreement.) Maybe I'm the one who 
w111 leave, Fred ••• 
Fred 
(Much concerned., goes to Martha) Are you feeling 
all right, dear? 
Martha 
Never felt better--and don't worry, Fred , I have 
no idea of going out of your· life. 
Fred 
Who could it be? Eileen? Rodney? (Realizing 
that his concern is without basis) Nonsense1 
Ma·rtha 
This may not be the right time, Fred, but I just 
happened to recall that your second insurance premium 
reminder came today. 
Fred 
Today? I thought 1 t we.e next month 1 t was due. 
Me.rtha 
It came due today, to tell the truth. 
Eileen 
Aunt Verlita, will you give me a reading? 
Rodney 
How about met Aunt Verlita? 
Aunt Verli ta 
I'd love to, Children. Just come right over here 
and we'll see what we shall see. Remember, though, I 
don't always tell about your future. 
(While Aunt Verlita examines Eileen and tnen Rodney 
Fred and Martha move out to the dining room.) 
Fred 
I think I'll just let the insurance go. Atter all 
I can't afford it right now and I do have my Social 
Security. • • 
Martha 
That's all I want to hear! Suppose you should die 
tomorrow! 
Fred 
I have no intention of dying tomorrowl 
Martha 
I know. A lot of people don't have any intention 
of dying, but they do! 
Fred 
All right, but where's the money coming from? 
Martha 
You handle all the money, dear, I don't know ••• 
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Fred 
I do have a credit rating so I can borrow, but I 
know one thing--you've got to stop bringing home senseless 
bargains and Eileen 1 s got to get work and pay some board, 
and Rodney ••• 
Martha 
And you 1ve got to stop hiding money and buying fine 
gifts for stupid poker players, and ••• 
Fred 
That does it! You can call off your women's clubs--
all ten of them! 
Martha 
There are not ten! I belong to three civic-minded 
clubs! 
Fred 
(Sarcastically) Gossip-minded you mean! 
Eileen 
(Entering from living room where Aunt Verlita is 
now examining Rodney. She is very excited.) Mom, Dad! 
Aunt Verlita says something wonderful is going to happen 
to me--soon! 
Fred 
Good! Maybe it will be a job, then you can help 
buy the food in this house. 
79 
Eileen 
Dad, can 1 t you think of anything but money? You 
sound like ••• 
Martha 
Shylock and his pound of flesh? 
Eileen 
Exactly! 
Fred 
Thank you both. • • 
Rodney 
(Enters excitedly. Aunt Verlita has examined him 
and given her analysis and has now gone to the phone 
~mere she carries on a long conversation in pantomime.) 
Dad, Aunt Verlita says I show great promise in the field 
of science! 
Fred 
Shhl Dontt tell Einstein! 
Martna 
That's wonderful, Rodney. Remember how well you did 
in Biology! 
Rodney 
Dad, can I have 5.98 for a super-duper chemistry set 
I saw in Remington's? 
Fred 
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You can not! In the first place I don 1 t want the 
house blown up, and in the second place I haven't got $5.98. 
Besides, just because your aunt said ••• 
Martha 
Fred, she 111 hear you ••• 
Fred 
(Looking in and seeing Aunt Verlita on phone) She 1 s 
on the phone. Anyhow, wnat are we getting all excited 
about? There's no proof that phrenology is anything--
why it's no better than fortune telling! 
Martha 
I know, Fred, but Aunt Verlita gets a lot of run 
out of it , so why ·shouldn 1 t we play along. You certainly 
enjoyed being told you were intelligent--though sometime s 
I "ronder. • • 
Fred 
Tha.nk. you. 
(Aunt Verlita completes her call and joins group.) 
Aunt Verli ta 
I hope you aren*t all staying in tonight because 
I'm here. I shall be perfectly safe here watching TV. 
Martha 
I shall be in, Aunt Verlita, I have nothing planned. 
Rodney will do homework and Eileen. • • 
Eileen 
Eileen will baby-sit at Morse 1 s at nine. 
Fred 
Seems to me those Morses go out a lot. 
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Eileen 
It so happens Mr. Morse works at night at some factory 
in town, and Mrs. Morse goes to the hospital from nine 
until twelve, three nights. a week, to relieve the nurse 
shortage .••• t here ·is one, you know ... 
Martha 
Oh? I didn 1t know she was a nurse. 
Fred 
That's ~nat I wanted you to do, Eileen. It seems 
to me you might have ••• 
Eileen 
Dad, you know I wouldn't be any good as a nurse. 
Fred 
How do you know? 
Martha 
Don 1 t be ridiculous, Fred! You know sne almost 
faints when she sees blood. 
Rodney 
She was hardboiled enough when I slugged that 
deliveryman from Remington's as I remember! 
'Fred 
Well, Ed Morse can work nights, and so can Ella, 
but I 1d rather take it a little easier and live longer. 
Martha 
You know, Fred, the Morses have four little girls, 
they are buying a house, and they 1·ve had sickness. 
• • 
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Fred 
Sure, sure, I know, but I still say anyone should be 
able to get along on a salary like ours and be able to 
have some entertainment, too. 
Martha 
I'm very sure the Morses have insurance, which we 
may not have if you wait ••• 
Eileen 
Excuse me, but I've got to toddle along ••. 
Fred 
Just a minute! We might as well get things straight. 
I'm broke and things have got to change. All of you have 
got to help. Eileen can get a job. Rodney can stop 
squandering our money and earn some, too. Martha can. 
• • 
Aunt Verlita 
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Excuse me, Fred, but have you and Martha ever thought 
of renting those lovely rooms upstairs--the one I 1m sleeping 
in and the one across the hall from it? 
Martha 
Aunt Verlita, don't worry, we do like to have guests--
even if we all don 1 t show it. 
Aunt Verlita 
Oh I don't mean turn myself out! I can sleep on 
the sun porch. I 1·1Te just been thinking, why couldn't you 
take in at least two boarders? I think it would help. 
Eileen 
I think that would be swell. Some or the girls at 
Wavelock College would love to have a nice room and they 
would be glad to commute. 
Aunt · verlita 
It might happen that a nice young bachelor might 
like one room. 
Martha 
We're rather far from things. 
Fred 
We're on the bus line. 
Rodney 
Would they eat here? 
Martha 
That would probably be best--at least two meals. 
I could reed two more, I think, without too much trouble 
if • . • 
Eileen 
Ir they didn 1 t eat as much as Rodney does! 
Rodney 
Aw pipe down, Bird Brain! 
Fred 
It's up to you, Martha. Anything to make a little 
more money right no'\or would be helpful. I guess we could 
furni sh the rooms all right. 
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Aunt Verlita 
(Anxious to get her plan into operation) Now, 
why don't you advertise for a nice young man for--I mean 
about Eileen 1 s age or older to have one room upstairs. 
Why not let Rodney have the other and rent Rodney's room 
down here to a nice young lady. 
Rodney 
Why my room? 
Aunt Verlita 
I just thought where you're going to be doing 
chemical experiments you would have more room upstairs--
better light, too. 
Rodney 
That 1 s right, Aunt Verlita! That room would be just 
dandy for my work--the room where you've been sleeping, 
I mean. 
Aunt Verlita 
Of course it would! To tell the truth, Martha, I 
wanted to sleep on the porch right from the first. 
Martha 
(Sighing) It's certainly worth a try. Rodney is 
going to earn enough money for a chemistry set right away, 
aren't you, dear? (She goes and puts her arms around hie 
shoulder but he shrugs them away.) 
Rodney 
When can I move up, Mom? 
Aunt Verlita 
Why don't you let him move up right away, Martha? 
In fact, I would like to sleep on that porch this very 
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night if someone Will help move my things. 
Rodney 
Can I, Mom? 
Martha 
Oh, I guess so ••• (Rodney exits to bedroom.) 
Eileen 
Let 1 s put an ad in tomorrow1 s paper. 
Martha 
All right. Can you write it up, Eileen? 
Eileen 
Sure. (She exits to bedroom, returns with portable 
typewriter and paper which she sets on table. She is soon 
busily typing.) 
Martha 
I suppose 1t might be a week before we can get 
anyone to take the rooms, FreQ.. Should we let Rodney move 
no,.,? 
Fred 
Sure, let him go ahead--it will be good exercise. 
(Rodney enters from bedroom loaded down with 
clothing, baseball bat, ties, etc.) 
Rodney 
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Here 1 s my first load! Anyone want to come up with me?· 
Aunt Verl1ta 
Ifll get my things together and Rodney can bring 
them down. 
(Martha and Aunt Verlita steer Rodney out bedroom 
door.) 
Martha 
(As they exit) Rodney, why did you have to take so 
much? You 1d better let us help. 
Rodney 
(Outside) Naw, I can do it. • • 
Eileen 
(Removing paper from machine and holding it up) 
Will you read this, Dad? (As he takes it and reads) 
Does it sound OK? 
Fred 
Just keep words down--remember they cost money ••• 
hmm ••••• suree •• hmm ..• Finel Fine! Maybe you should 
be in the advertising business! 
Eileen 
Just any secretarial job for a few years will suit 
me, Dad. Then maybe the right man will come along. 
Fred 
I suppose. . • {Puts his arm exound her waist) 
Daughter, I 1d kind of like to be a grandfather some day, 
that is, if. • . 
Eileen 
Why, Dad! I never knew you had such thoughts! 
Shall I phone this ad in to the paper? 
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Fred 
Sure, go ahead! Sounds as good as I could write. 
(Eileen starts for the phone, there is a terrific 
scraping sound followed by a heavy t hud outside bedroom 
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exit. Then t here are screams of both Martha and Aunt Verlita. 
Martha enters trom bedroom excitedly--almost hysterically) 
Fred! Fred, come quick! Rodney just fell down 
stairs and I think he broke his leg! 
(Fred and Eileen hurry toward bedroom.) 
(Quick Curtain) 
89 Act II Scene 2 
(It is evening several days later. The family, including 
Rodney, his leg in a heavy cast and his crutches nearby, are 
just getting up from their evening meal. Eileen is apparently 
excited; she is scurrying to clean off the table., making tripe 
to and from kitchen. The living room has . a polished look--
as indeed it has been~) 
Rodney 
(Picking up his crutches) . Gosh, Eileen must be eick--
ehe1 e actually helping1 
Fred 
(Te..king Rodney's arm) Take it easy nowl Youtre not 
supposed to walk on that leg even with a cast. 
Rodney 
Golly., I don t t wan.t to.l I just moved it and it hurt 
something awfull 
(Fred and Rodney go to the corner of dining room and 
sit before TV set suppo.sedly watching a progra..rn. This can 
be made ree~isti~with backstage voices or a radio. Fred 
and Rodney should appear to watch the show intently and 
should laugh and make remarks to each other.) 
Aunt Verlita 
What is this young man's name, Eileen--the one who's 
coming to look at the room, I mean? 
Eileen 
Professor Hartley Burroughs from Wavelock College. 
Martha 
(Arranging chairs around table) He sounds very nioe1 
Eileen 
He had a very nice voice! 
Martha 
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You may interview him, dear, and we 111 let you judge 
hie character. Everyone questioned my choice of Miss Markham. 
Aunt Verlita 
I question her, tool She looks to me like a person 
who knows just what she wants and will go out of her way to 
get it. 
Martha 
That's not a bad feature if not carried too far. or 
course she's paying far more than I would have thought of 
asking, but she is apt to be demanding. (Door bell rings) 
That may be Miss Markham, but I told her the back door is 
always open and would be more convenient for her. 
Eileen 
Ifll go, maybe 1t 1 s. 
• • (She goes to front door 
as Martha and Aunt Verlita peep around entrance to living 
room to see. After seeing who has arrived they smile at 
each other and exit to the kitchen.) Mr. Burroughs? 
Professor Burroughs 
(Entering) Yes, and you 1 re Mrs. Bra.dstreet'l 
Eileen 
Miss Bradstreet. Eileen Bradstreet. Won't you come in? 
Professor Burroughs 
Thank you. (Looking around) The room is upstairst 
Eileen 
Yes., my mother asked me to show it to you. \Ylll you 
follow me, please? 
Professor Burroughs 
Certainly. (He follows her through dining room.) 
Eileen 
91 
(Motioning toward Fred and Rodney) Thatts my father 
and brother. My brother just bzoke hie leg. I'll introduce 
you to them when we come back down. (Trying to make an 
impression) I find TV terribly Juvenile, don 1' t yout -
Pro feasor Burroughs 
(Disapprovingly) No. To tell the truth, I enjoy it 
immensely and find it very educational. 
(They exit to bedroom, Eileen shows She realizes 
she didn1 t make a very good impression.) 
lUes Markham 
(Entering from kitchen with Martha) Mrs. Bradstreet, 
you mean to say dinner is all over? Really, it is only 
six (consults watch) thirty-eight~ 
Martha 
You see, Miss Markham, Fred--my husband--comes home 
a:t five sharp and likes his dinner soon after. 
Miss Markham 
r ell, I 1'm used to a much .le.ter dinner--usually 
at seven sharp. However, if it will help I will compromise 
by being here at six-thir~. I oouldn 1 t possibly be here 
any earlier than that. 
Martha 
Of course I could serve you at seven, Miss M~rkham ••• 
Miss Markham 
No, no, of course notl I dislike to eat alone-- that's 
one reason I came here. I feel I must have the stimulating 
experienae of eating with a family--it just seems it is so 
wholesome and necessary for my very existencel 
Ma.rtha 
(With uncertainty) I guess we can arrange to wait 
until six-thirty. 
Miss Markham 
You might like to know that I like simple but heerty 
dinners--a.lso heal thy ones! No tried food, a limi t .ed number 
ot starches, light desserts, and plenty of hot black coffee--
these are my requirelllent e. You see I 1 m not at e.ll d1fficul t 
to please. 
Martha. 
(Swallowing hard) I'm sure you're not! 
Miss Ma.rkharn 
I do hope you don 1 t wat 'ch television while you eat- -
I notice your set is in the dining room. I abhor TV. 
Martha 
\'le really don't use it much. I find it very nice to 
have during the day --a soap opera or two you know •••••• 
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I must admit I like a few of them •••••• When would you like 
to have breakfast, Miss Markham? 
Mise Markham 
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I would like to have breakfast at seven sharp-- with the 
rest of the f~nily, if possible. 
Martha 
Rodney and Eileen eat about that time, but I never 
eat breakfast. 
Miss Markham 
(With raised eyebrows) You never ea.t breakfast? How 
foolish! Authorities tell us that breakfast is the most 
important meal of the day--it breaks our fast, you know ••• 
Martha 
It's just that our mornings are rather hectic--more 
than they should be I suppose. I have become ~sed to having 
just juice early, but after everyone is gone I have toast 
and coffee--also an early lunch. I agree that breakfasts 
are essential. I just meant I dontt sit down with the family. 
Fred usually eats in the kitchen a ·little earlier than the 
others am ••• 
Miss Markham 
Then we can all eat in here at seven--ho.w nice! I 
will have the same breakfast each morning: a le.rge glass of 
fresh orange Juice--chilled~ one four-minute egg, two pLeoes 
of very dry hot toast~ and one cup of hot black coffee. 
Martha 
Every morning? But certainly you want some variety. 
Mis• Markham 
You might change the kind of bread for toast if you 
wish--you know, one morning rye, then whole wheat, and so 
forth. I have a rigid schedule which I intend to keep, 
you know. I shall get up at six-forty. I shall be in the 
bathroom from then until six-fifty. I ehs.ll be sea. ted at 
this table at seven sharp. I do hope that everyone will be 
cooperative in this because my schedUle bas been broken only 
twice _ in the past ten years. 
Martha 
(Overcome) I •.• I 1 m •••• sure we'll all do our beet •••• 
to: •• 
Miss Markham 
Perhap s I could take two saniwiches and some fruit to 
the office each day for my lunch. I make tea at my office. 
Can that be arranged? 
Martha 
Oh, yes, of course. Can you think of anything else 
we can do to help make things pleasant for you? 
Miss Markham 
I would like clean linen every Saturday and the room 
thoroughly cleaned every week at that same time. Of course 
I shall want the room aired each day. I shall not interfere 
in your personal life a.t all, but I do hope I shall be able 
to join a quiet homey family group many evenings for reading 
and friendly conversation. Tonight I shall retire early. 
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95 (Fred has not been entirely ~rapped up in TV and has 
heard enough to make him boiling angry. As Miss Me,rltham 
leaves Martha stands dazed looking toward the exit to bedroom 
where she is about to follow as Aunt Verlita comes in from 
the kitchen and Fred and Rodney move away from the television 
set to the table. 
Marthe. 
Oh •••••• ~ 
Fred 
Mar that Martha, what 1 s the matter? You look sick! 
Martha 
I am. Fred, did you heer her? I'm afraid there will 
have to be some oha.ngee made around he.re. • • 
Fred 
Yes, I heard her~ I heard all I wanted to heari It 
she thinks she is coming to my house and change everyth~ng-­
if she thinks she .can, shers going to be mistakeni 
Martha 
But, Fred, she's paying more than most people would 
have paid. 
Fred 
Money isn't everything! 
Martha 
That statement coming from you is quite a shook~ 
Aunt Verlita 
Miss Markham is really paying well, Fred. You're 
lucky to get money like that. 
Martha 
It's not going to be easy, Fred, but we've got to try 
to please her. If I get enough out of it to run the house, 
it will be quite a help. 
Fred 
All righti My backrs turned upon the whole deal ••• 
Martha 
Oh no it isnrt1 Youtre in on this--e.ll of usl 
Fred 
OK, my back's against the wall--but I'm not going to 
like it1 wba.t about the other boarder? Suppose he wents 
some other schedule? 
Aunt Verlita 
He probably will want to, tool 
Martha 
He 1 s here now. Eileen is showing him around. 
(Eileen and Professor Burroughs enter from bedroom.) 
Eileen 
(Rather shortly) Professor Burroughs--here are my 
family: Mother, Father, Aunt Verlita-~ she 1 s visiting us--
and Rodney. 
(Greetings e.re exchanged. The professor and Fred 
shake hands.) Fred 
Was the room a.ll right, Professor? 
Professor Burroughs 
It is fine, Mr .. Bra~ltreet., just lib. at I had in mind 
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if you will have me--that is, if I may have it at the price 
you advertised. 
(Rodney hobbles out to bedroom and exits.) 
Martha 
Won't you come into the living room and sit down, 
Professor? (As Eileen starts toward kitchen) Eileen, where 
are you go ingt 
Eileen 
Just. for a glass of water. (Exits to kitchen.) 
Martha 
(Beating he~self to right of fireplace and motioning 
to Professor Burroughs to sit beside her) Do eit down. 
(The professor sits. Aunt Verli ta sits across fr..om them and 
Fred remains standing, moving from time to time.) We have 
another boarder, you know. Her name is Miss Irma B. Markham, 
and I believe she works e. t the same college where you teach. 
Professor Burroughs 
Yes, your daughter told me. I shall be most happy to 
meet her. 
Martha 
\ihen will you want to move int 
Professor Burroughs 
I thought perhaps tomorrow, if I may. 
Martha 
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Fine. Any time will .be all right. Perhaps if you tell 
me your schedule, though, I can make plans--! mean when you 
will want your meals., and so on. 
Professor Burroughs 
I assure you I won't be very d nding . I do have my 
first clas.s at nine, Mondays through Friday 1 and I believe 
I Eilould pls.n on a halt-hour to get to the college. Possibly 
if I could have breakfast around eight. • • 
Martha 
(Much relieved) That would be tinel 
Professor Burroughs 
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I have my lunoh at the college cafeteria. I usually work 
until three. then go to the gym or outdoors for some exercise. 
Probably I won't be home before five-thirty. I go out to dinner 
quite often, too, but I'll try to keep you informed of my 
appo intx ent s ahead of time. 
Martha 
Would dinner at six-thirty be satisfactory? 
Professor Burroughs 
That will be fine. 
Martha 
I wonder if you would mind telling me about some ot the 
kinds of toad you like or don't like? 
Professor Burroughs 
(Laughing) Myi I was never treated like this beforeL 
Why, I believe I shall be treate.d quite royally 1 
Martha 
I have never had 1:oardere before, you see, and I do want 
to be successful. 
Professor Burroughs 
\'fell, don 1 t worry about meals. I am perfectly honest 
when I say I like everything--cooked all ways. I honestly 
can't think of anything I don't like. 
Aunt Verlita 
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Martha, you have a find here. I'd like very much to ••• 
Marthe 
(Anticipating Aunt Verlita1 s phrenological desire) One 
more question, Professor, Just what type of evenings would 
you like to have--that 1s, when you are home. 
(Eileen enters from kitchen) 
Professor Burroughs 
Why, I hadn 1 t thought. I wouldn't want to intrude •••• 
but if I were invited, perhaps I could sit in on a hand of 
bridge or a cribbage game w.ith Mr. Bradstreet. 
(Eileen has listened to this conversation with some 
anticipation, but shows her disgust at this answer.) 
Fred 
You have a standing invitation for cribbage any time 
you feel like it, Professor. 
Professor Burroughs 
Goodl 
Aunt Verlita 
You might like to read Eileen some poetry some night. • • 
Professor Burroughs 
(Noting Eileen's scowling, with mock seriousness) That 
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would certainly be a pleasure, but Itm not really much 
interested in poetry, except "The Charge of the Light Brigadew 
and 11 Evangel1ne" and a few lik.e that. You see, I ·teach 
economics--not literature. (Eileen exits to dining room.) 
(Miss Markham enters from bedroom in time to greet 
Eileen, who starts to turn on television set, then turns 
away.) 
Miss Markham 
Hello, Eileen. How are you? Excuse me, dear, but I 
couldn't help peeping into your room. My dear, I was simply 
overcome with your lack of orderlinessl Perhaps some day 
you'll let me help you arrange your things. I have just 
hundreds of little tricks which will help you. I understand 
you have done some secretarial work- and a re looking for a _ 
job. I could be of help to you. 
Eileen 
(Coldly) Thank you so much. 
Martha 
(Rising and going to dining room) Miss Markham, do come 
in and join us. I want you to meet Professor Burroughs. 
(Professor Burroughs stands and remains standing until 
Miss Markham has seated herself beside Aunt Verlita.) 
Miss Ma.rkham 
Professor Burroughs, the new e.ssocia.te professor in the 
department of economics--am I right? 
Professor Burroughs 
Exactly. I'm pleased to meet you, Miss Markham. You 
are in charge of publicity at Wavelook College, am I right? 
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Miss Markham 
Yes, thatfs why I knew you. I shall want to interview 
you personally soon now. Perhaps we could sit down now and 
talk over a few things--that i s if these nice people wontt 
mind. 
Ma.rtha 
You two go right ahead. (She arises and motions to Fred 
and Aunt Verlita. They join Eileen in dining room whe.re she 
has been sitting watching the professor from a dista.nce with 
expressions of admiration and dislike.) 
Aunt Verl ita 
Well now, do esn~'t the rofessor seem to be the perfect 
boarder'l 
Martha · 
I thought so, but Eileen has to make the decision. 
Fred 
,fua. t do you say, Eileen? 
· Eileen 
(Shortly end vehemently) I think he 1 s a creep! 
Martha 
Shame on you, Eileenl · I think he is very nice. 
Fred 
That's what I thought. Maybe a bit bookish, but he 
looks in good physical shape, too. I'll vote for him. 
Eileen 
Well, he oan stay as fa.r as Ifm concerned as long ae 
I don't have anything t o do with himL 
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Are we going to ms_ke any more vital decisions tonight? 
There" s a special meeting at the club tonight the.t. • • 
Martha. 
Before you go, Fred, come to the kitchen and let me show 
you how I 1 m setting up funds for the household bills. It 1 s 
a jar system that Maude Davenport told me about. Therets a. 
special jar for food, one for cleaning supplies, one tor 
clothing, and so on. I thought it youtd help we could pay 
all our bills that way. You see you just put aside so much 
every month and put it in the right Jar.. Come, let me show you .• 
Fred 
(Following Me.rtha toward kitchen) lfuat about an emergency1 
Martha 
Like tlat tires? I guess you just borrow from some other 
Jar. • • (They exit to kitchen.) 
Aunt Verlita. 
(Who has been talking to Eileen) Now precisely what 
did the professor say to make you dislike him' 
Eileen 
First he thought I was silly to say TV was juvenile. 
Aunt Verlita 
So do I, because you don't think any such thingi 
Eileen 
Then he proceeded to tell me how anyone could improve · 
himself by watching the better TV programs. 
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Aunt Verl1ta, 
Thatfs true. Just watch the Royal Family every night 
and you'll see ••• 
Eileen 
Sure ••• Then he became very critical and began asking 
about my Job--the one I lost. I, like a fool, told him all 
about it. And do you know, he had the nerve to criticize my 
earrings--he said they were too showy and not fitted for my 
personality? Wb8.t does he know of my personality? 
Aunt Verlita 
I agree with tha~, - too-wthe earrings, I mean. 
Eileen 
You should read hie head, tool It would certainly be 
interesting to know if he is as perfect as he thinks he is! 
Aunt Verlita 
No one is perfect, but I would like to do that. Do you 
suppose he would let me? I do think you should be good to. 
him, Eileen. I think he ~uld be good for you. • • 
Eileen 
He gives me a pain in the neckl He and Miss Markham 
make a very nice pair! 
Aunt Verlita. 
That woman£ I don't he.ve to read her phrenological 
cav1 t1esl 
(Miss Markham and Professor Burroughs have completed 
their conversation and walk toward dining room.) 
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Professor Burroughs 
I must be going now. I shall be looking forward to 
more interesting talks later. Oh, Miss Bradstreet, will you 
tell your mother she may expect me tomorrow--and will you 
see me to the door? (to Aunt Verlita) Good night1 
Aunt Verlita 
Good night, professor. 
Miss Markham 
Good night. 
(Eileen, scowlingly, takes the professor to door.) 
Professor Burroughs 
(In a low, teasing voice) My, you look happy, Miss ••• 
I think I shall call you Eileen I Good night. Won l' t you 
say good night to me, Eileen? ••••••• No'l Well, sweet dreams, 
sweet. • • (He exits front door whistling.) 
(Eileen stands by door after the professor goes, 
looking out.) 
Mia s Mar .k.b.am 
Miss Bra.dst .~eet, it you will go Cb wn to the office 
tomorrow Itll see if I can help you get a job. Did you 
hear me, Miss Bradstreet? (Eileen turns with a. dreamy 
taraway look and walks slowly toward stage center.) Did 
you hear me, ~Use Bradstreet? •••••••• (Miss Markham shrugs 
and exits to bedroom) Good night. 
Martha 
(Entering from kitchen) Where's Eileen? (As 
Aunt Verlita motions) Oh, I see~ Eileen, Eileen, are 
you ••• 
(Eileen smiles and appears to drift along like 
a sleepwalker. She pauaea stage front.) 
Eileen 
Mother, don 1 t you think the professor ••• 
Martha 
What, dear? Don't I think the professor what? 
Eileen 
Don 1 t you think he has the nicest eyest 
( Q..tick Curtain) 
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Act III Scene 1 
(It is a.round five-thirty in the evening about two 
days later. Fred and Martha are in the dining room. There 
is a large box on the table. Martha's hair is awry and she 
wears no makeup. She wears an apron over a house dress and 
appears generally weary as she sits behind the table. Fred 
site at his usual pl2_ce at the end.) 
Martha 
Yes~ I'm tired. Keeping Mise Markham's schedule is 
enough to make anyone tired. 
Fred 
I'm getting mighty sick of' having to shave at the 
office every d~, too. What I really want to know, though, 
is tmat ~re we going to do with Rodney' 
Martha 
After all, Fred, it isn 1 t easy f'or a fifteen year old 
boy to be sitting around with a broken leg. 
Fred 
But a chemistry set is expensive--at least the kind he 
wants--and in hie hands I suspect it will be dangerous. 
Martha 
I refuse to do anything about it. All I know is that 
when he went out with Robert Hill and his father they came 
back with this set. 
Fred 
Yes, he went and cbar.ged 1 t to me. He told the store 
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I would pay for it. 
Martha 
Wouldn't they take the set back when you explained? 
Fred 
They would notl I tried to tell them Rodney was a 
minor and not responsible. You know what they had the nerve 
to tell me'l 
Martha 
No. 
Fred 
They said they knew Rodney was an incompetent party, 
but they could only return the money if Rodney himself 
returned it. I explained I was Rodney's father, but they 
said it ma.de no d1 fference. 
Martha 
Well, why don 1 t you Just take Rodney with you and ••• 
Fred 
Not on your life~ He can pay for it himselfl I paid 
for it, and he can pay me baokl Trmt reminds me, I borrowed 
from the food jar to pay the telephone bill. 
Martha 
Wasn't there enough 1n the telephone jar? 
Fred 
No, remember you said you borrowed some for the gas 
bill? 
Martha 
And I borrowed from the food jar to pay the newsboy 
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last night. Fred, I'm discouraged. Miss Markham is so 
exacting. She was very angry when I cooked her egg too long 
this morning. Her toast was cold, too, and she lett in a 
huff. I apologized, but I really wa-s a.ngry, too. 
Fred 
Maybe she can tell you how to keep things warm. Ifve 
all-rays compl~tined about that. How did your meeting go today? 
Martha 
I called it ott and Amy Hooper had it. Aunt Verlita 
·went and gave them phrenology readings,. They thought she was 
wonderful. 
Fred 
I'll bet1 (After a moment) Tell me, just what do I 
do every night until Miss Markham says we can eat? 
Martha 
Why, Fred, I think this would be a grand time to work 
on the oar or around the yard. You've always said you don't 
have time for those things. I think this would be an excellent 
time. 
Fred 
I suppose it might be at that. (He exits to kitchen.) 
Aunt Verlits. 
(Entering from kitchen) Did I see Eileen going Job 
hunting again t oday? 
Martha 
Yes, she went down to Wavelock College again with 
Miss Markham. 
Aunt Verlita 
Wouldntt it be nice if she worked for Professor 
Burroughs? 
Martha 
Right now I get the impre.ssion she wouldn 1 t enjoy it. 
A'Unt Verlita 
(Chuckling) He does give her a rather hard time, Itm 
afraid. Actually everything he says is for her own goodJ 
and she knows it. 
Martha 
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If he doesn't carry it too far it might be valuable, 
but I'm afraid most girls don't like being criticized. EVen 
I don't enjoy being picked apart by Miss Markham. You know, 
I 1 m beginning to think I have never done anything right. 
Aunt Verlita 
Now, dear, don 1 t be discour~ged. It 1 e only been a few 
days and everything is new. Actually you folks haven't had 
much system, and if you 1 11 pa.rdon my se..ying so, it may do you 
all good. (Going back toward kitchen, sniffing) What's that 
I smell cooking, Martha? 
Martha 
That is something called Bavarian Pork Pie a la 
Miss Markham. 
Aunt Verlita 
Does that mean youtve cooked Miss Markhem? 
Martha 
(Laughing) No, but don1 t give me ideast I'll bet 
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she would be tough1 No, this is a recipe Miss Markham 
recommended for that leftover roast pork. It does smell good, 
but I wonder if Fred and Eileen will eat it. 
(Eileen enters tront door and sinks into chair by window 
in tears.) 
Did you hear someone come in? (Goes to living room) 
Eileen t 'VIha t is it, d ear7 
Eileen 
I wish I were deadi 
Martha 
(Bending over Eileen and cradling her head) Dear, nothing 
ie that bad. Tell mother. 
Eileen 
(Lifting her head and sniffling) Oh, Mother, I tried to 
get a job. I did try. I did all the things Miss Markham and 
Professor B-b-burroughs (sob) said I was doing wrong. I 
tried to do the right thing but •••• (sob) it 1 s no usel (She 
buries her head again and sobs.) 
Martha 
Now, now, dear, tell me all about it and you111 feel better. 
Eileen 
(Lifting her head and wiping her tears) They assigned 
me to an old profeseor--he 1 s Russian, I guess, and he dictated 
so fast and in such an accent I couldn't get it. When I told 
him I couldn't get it, he ••••• he swore at me, I think, in some 
foreign language. I was so scared ••••• I thought he was going 
to strike me1 
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Martha 
You poor dear\ What did you do? 
Eileen 
I went back to the office that assigned me, and told 
them. They laughed and said not to worry about that. They 
said it happens every day! Then they a ssigned rn.e t o . a .n c 
young professor. He was so nice to me, and I took some 
letters. I typed them and he said they were very good. I 
was so happy, because thatrs the first time (sob) anyone has 
said anything good about my work. 
Martha 
Of course your 'N:>rk is good1 I'm glad someone gave you 
some recognition finally. 
Eileen 
But then •••• I went to sharpen my pencil. I didn'' t see 
a stack ot little white tiling cards on the edge of the ta.ble, 
and I hit them •••• end they went all over the f'loorl There 
were millions of them--all scattered over the floor. I didn't 
know he had spent weeks getting them in order. 
Martha 
Of course you didn't, deer. 
Eileen 
Oh he was angry1 I d1dn 1 t know anyone eo nice could get 
so upset. He called me an awkward cow and told me to get out 
and never come backl Oh, Muml Just when I was doing wellL 
I didn't see those cards ••• 
Martha 
O:f course you didn 1 t dear, so ••• 
Eileen 
They were so close to the edge of the table. • • I 
came right home, and I'll never go backl I 1 m going to 
join the WACs or somethingl I'm just a flop1 I wish I 
were dead! (Covers her face and sobs again.) 
Martha 
There, there, darling! Don' t c·ry l 
Fred 
(Suddenly entering from kitchen, holding hie lett 
hand wrapped in handkerchief) Martha! Martha, Where are 
you'l 
Martha 
. (Stroking Ei·leen' s hair) In here, Fred. 
Aunt Verl1ta 
Your hand, Fred~ What did you do? 
Martha 
Fred? Fred, what happened? (She arises ae Fred 
followed by an excited Aunt Verlita enter living room.) 
Fred 
I cut my hand--pretty bad, I think. 
Aunt Verlita 
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Oh, I can't stand bloodl (She goes back to dining room 
and exits to kitchen.) 
Fred 
I 1 m just a clumsy fooll 
Martha 
Now, Eileen, don't cry, I 1 ve got to help your father. 
(To Fred) Come, dear, I 1 11 bandage it for you. (They 
exit quickly to bedroom.) 
Aunt Verlita 
113 
(Entering from kitchen goes to Eileen) There, there, 
dear! Was the new professor nicer than Professor Burroughs? 
J:1le·en 
(Without raising her head) Not. 
Aunt Verlita 
Did you eee him today? 
Eileen 
No, I didn•t. (She raises her head.) I hope I never do. 
He doesn 1 t like me anyway. 
Aunt Verlita 
Come, dear, let's go 'freshen up before the others come. 
(They exit to bedroom.) 
(Rodney hobbles in from bedroom, takes box from table 
and exits again to bedroom.) 
Miss Me.rkham 
(Entering from kitchen) No sign of dinner~ 'Vhat 1 s 
wrong with this tamily'l (calling) Mrs. Bradstreet! 
Mrs. Bradstreet1 
Martha 
(Entering from bedroom) Oh, Miss Ma.rkham, I didn• t 
know you were home. Did you want wo mething? 
Miss Markham 
I j ust wanted to inquire if you remembered that 
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dinner would be at seven. 
Martha 
(Hotly ) I remembered, but it ldll not be ready at seven! 
Miss Markham 
I should like to know why. It is most inconvenient if 
I can't keep on schedule. 
Martha 
Inconvenientl It certainly has beenl Miss Markham, my 
husbsnd cut his hand seriously. My daughter came home in 
tears because of the brutality of one of your professors. 
My eon has a broken leg. They all have needed my attention. 
I will have dinner as soon as possible, but that• s the best 
I can promise! 
Miss Markham 
You don't have to raise your voice at me, Mrs. Bradstreetl 
(Sniffing ) It seems to me I smell EC me thing burning. 
Martha· 
Oh1 It's your stupid pork pie! (She dashes out to kitchen 
and then comes back.) Miss Markham., you can go get your dinner 
somewhere else.--your pork pie is burned to a crisp, and so is 
my patience£ 
Fred 
(Entering from bedroom his hand bandaged) ' Did something 
burn, Martha'l 
Professor Burroughs 
(Entering from ki t chen) Hello everybody! 
(Aunt Verlita and Eileen enter f rom bedr oom:) 
Aunt Verlita 
Oh, Martha, your pie. • • 
Martha 
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(Hysterically) I would like to announce the.t there 
will be no dinner for either family or boarders tonight due 
to the inab1li ty of the cook to stay on schedule.. Therefore, 
may I invite you to all put on your coats and go to the 
nearest coffee shop. &s for me, I'm calling it a day and 
am going to ••• 
(On this cue there is a terrific explosion off stage left, 
and if possible for realism overhead. All Jump, then move 
quickly to these positions: Professor Burroughs clutches 
Eileen who runs to him; Aunt Verlita clutches a chair; 
Mise Markham falls to her knees; Fred rushes to the bedroom 
door; Martha begins to laugh and sits a.t table.) 
Fred 
(Shouting out bedroom door) Rodney! That blasted 
chemistry aet1 (He exits quickly.) 
( Q).l1 ck Curta! n) 
Act III Scene 2 
(It is the following afternoon, the sun is shining.) 
Martha 
(At the phone) Fred? Sorry to bother you •••••• Oh? 
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I thought you would be home if the •••••• I said, I thought you 
would be home if your hand bothered you •••••••••• Goodl Yes, 
Eileen went to work this morning with Professor Burroughsl 
\'/ell, that young professor called and apologized, and even 
begged her to come back-- so she went~ •••••••• Eileen paid me 
ten dollars this morning and said she would pay that each week 
and take care of the family laundry besides. • • Rodney? 
Oh, he's anxious to go out, but he's all right. His burns 
didn't amount to much ••••••••• ~He still won't tell what he 
did to ma_ke the explosion, but I'm sure of one thing--he 
won 1 t do it again1 •••••••• (laugh1ng) Yes, he certainly 
didl ••••• Oh, Fred, I saved the best news for lastl Guessl 
Miss Ma.rkham left thie morning1 •• ~ •• Yes, she did! And she 
actually seemed unstrung1 She said she thought she needed 
a long vacation snd I agreed with her! She wouldn't even 
take any money back. • • 
(The door bell rings.) 
Exouse me, Fred, but there's someone at the door~·••••••••• 
Yes, Fred, supper will be served whenever anyone wants itl 
At the same time? ••••• Yes, I suppose it was convenient • • • 
Goodbye , Fred. (She replaces phone and goes to door, opens 
it revealing Phil Underwood~ a neat young salesman.) 
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Phil 
Good afternoon, Mrs. Bradstreett My name is Phil Underwood. 
Mrs. Hooper has told me what an ambitious housewife you are, 
so I wondered if I could come in for just a moment md tell 
you about our products. 
Martha 
rlell, I ••• 
Phil 
(Giving her a broad smile) I know you're busy, really 
too busy to see me, Mrs • . Bradstreet, but I only ws.nt a 
moment--and youtll profit by that moment! 
Martha 
Profit? That word interests me right this minute. 
Come in .. 
(Phil enters, bringing his samples case. Martha motions 
for him t o sit by fireplace •. He waits for her to sit, then 
sits opposite her and opens his samples case.) 
Phil 
Thank you, Mrs. Bradstreet. These are McNeil products 
Which are sold only by trained salesmen who have been through 
a special six-month course right at the McNeil factory. 
Believe m~, Mrs. Bradstreet, either we learn about our products 
or we never are allowed to even try to sell them. I oan 
truthfully say that our products are the best of their kind~ 
because they are manufactured with the same care that our 
salesmen are trained. For example, these spices (holds up 
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a can) represent years of testing to discover th.e best methods 
of treating spices for household use. 
(Martha is obviously impressed. Phil pantom1me.s the 
rest of his sales talk, for on the words "represent years. • • 
Fred enters from kitchen with a box of jars and a handful of 
papers which he deposits on the dining room table. He begins 
spreading them out, emptying Jars and counting money, as 
Aunt Verlita enters from bedroom.) 
Fred 
Where' s Martha 'l 
Aunt Verlita 
{Pointing to living room) Didnrt you hear'l Shere in 
the clutches of a nice looking ealesman1 How di1i you happen 
to g et home so early? 
Fred 
Well, I have some good news. Dontt tell Martha, but I 
got a raise toclay. It 1 s only two hundred a year more, but 
t hat's a help! 
Aunt Verli ta 
Congratulations, Fred. I'm so glad~ 
Fred 
II 
Anything will help at this stage. I've been using that 
superior intelligence you told me about, Aunt Verlita, and I 
have managed to see that our family hasn't been a re.mily a.t 
all--each of us has strayed into little selfish paths which did 
nothing to help the s1 tue.tion. I 1've a plan that--with the 
family's cooperation--should really economize. 
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Aunt Verlita 
That's wonderfu~, Fred1 (She looks over his papers.) 
Martha 
(Seeing Phil to the door) It's certainly been nice 
talking to you, Mr. Underwood, but I think you understand 
my present. • • 
Phil 
I do, Mrs. Bradstreet, and I appreciate your taking 
the time to listen to me .today. I shall be glad to call 
again in two weeks. In the meantime, I wonder if you 
would look over our catalogue and che~ any item you might 
be interested in seeing or trying. (Gives her catalogue.) 
Martha 
You will be most welcome, Mr. Underwood. Thank you 
for the catalogue. I know your spices especially are fine. 
Phil 
They certa.inly are, Mrs. Bradstreet! \ihen you think 
of spices, think of McNeil 1 s--that 1 s a pretty good motto, 
I think. Our other products, too, are just as good. They 
are all tested and tried and approved by our testing labs. 
Our prices are not the lowest on the market, we admit that., 
and we prefer to keep the higher prices so that we can give 
you the best products and services available •••• Thank you 
again, l.frs. Bradstreet, for your hospitality. Goodbye. 
Martha 
Goodbye, Mr. Underwood. I 111 be expecting you. (He exits.) 
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(Coming to dining room after closing front door behind Phil) 
Why, Fred, you're home earlyl Aunt Verlita, what do you knowl 
I just resisted the nicest salesman! Fred, honestly, he was 
so nice ••• No, Fred, I never bought a, thingt 
(Eileen and Professor Burroughs enter from kitchen.) 
Eileen 
Hones tly, mother? You actually didn't fall to that 
charming man we just saw leave? 
Martha 
N~ dear, I didn't tall for him, but it wasntt easy to 
resist~ Ifm really proud of myself. 
Eileen 
Hartley--I mean Professor Burroughs says that McNeil 
products are of very good quality and not over-priced consider-
ing that they are sold only by trained salesmen at your door. 
Martha 
That's nice to know, because Mr. Underwood promised 
to come again. 
Professor Burroughs 
Mr. Bradstreet, you certe.inly look like a household 
executive1 
Fred 
(Good naturedly) We are just about to cast off one 
method of household accounting and take another--with the 
family's endorsement, that is. 
Professor Burroughs 
Oh? That sounds right down my alley--economy i n the home~ 
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lecture ten from a course at Wavelock. 
Fred 
The. t~ s r1ght1 liarthal An economist under our own roofi 
Have you a moment, Professor? Ifd like you to look over these 
plans of mine. (indicates papers on table) 
Professor Burroughs 
I'd like to very much. (Fred end the professor talk in 
low tones as they discuss the papers.) 
Eileen 
(Leading her mother to the living room) Mother, am I too 
old for that orge.ndy evening gown? 
Martha 
Why of course nott Itts lovely-- ei mple and nice. You 
look so nice in it, too. Why do you ask? 
Eileen 
Pro f essor Burroughs might invite me to a dinner and dance 
this evening. I know he has two tickets, but he haen 1 t 
really asked me. 
Marthe. 
Ha sn't asked you? What is he waiting for? 
Eileen 
Hats so awfully busy at school, end I believe he's a 
little absentminded. He did ask me if he could escort me to 
church Sunday. 
Aunt Verlita 
(Who has joined them) ThB t reminds me, I want to make a. 
reading of tha t young man. 
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Martha 
How did you get along tode~, dear? 
Eileen 
Just w::> nderful, Mother~ Professor Kelley was so 
nice. I helped him rearrange those cards that I knocked on 
the floor--it wasntt a big job at all. He said afterward 
he was glad it had happened because h e changed the indexing 
on · eome of them. He praised my typing--all my work--and 
even apologized not one but several times. 
Aunt Verlita 
Maybe he's nicer than Professor Burroughs ••• ? 
Eileen 
Oh, nol ••••• I mean ••• they are bo.th nice. But 
Professor Kelley is older; why he has children almost as old 
as I am. 
Ma.rtha 
(Hugging Eileen) Dear, Itm proud of you. I knew you 
would be successful~ 
Aunt Verlita 
I notice youtve stopped wearing those awful earringsl 
Eileen 
Mum, I'm kinda proud of you, too, the way you've given 
up club meetings and all to help out. I 1 ve noticed you have 
stopped wearing t hose dresses I objected to. In spite of 
Miss Markham I think we've had more family lite ••• I mean. •• 
well, we. • • 
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Martha 
I know just what you mean, d. ear. I don't fully agree 
that a woman's place is in the home, but it certainly 
isn't at a club meeting every afternoon--or at a bargain 
counter. I 1 ve officially withdrawn my membership from all 
except two clubs, e.nd those are the PTA a.nd the Church Guild. 
(The three women return to the dining room.) 
Fred 
Martha, the professor here thinks I'm on the right 
track. iihat we need is a family meeting so we know where 
we stand and where we're going. How about a meeting tonight 
right after supper? 
Eileen 
You mean me, too, Dad? 
Fred 
ell, you're an important part of this family, eren 1 t you' 
Eileen 
I might not be--forever. 
Fred 
Eileen 
'Vlell. .. • 
Aunt Verlita 
(Hastily, to save a blushing Eileen) Girls do leave 
home, you know, Fred. Professor~ could I give you a 
r~ading--remember I told you phrenology was my hobby? 
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Professor Burroughs 
Why oerte.inlyt I had almost forgotten. Where sha.ll I 
sit? 
Aunt Verlita 
Let's go into the next room where you can relax, and I 
can concentrete. (They go to living room, ~it at firepla.ce 
and talk a moment, then Aun~ Verlita rises and stands behind 
th-e professor running her ha:nds lightly over hie sce.lp.) 
(Rodney enters from bedroom, still on crutches, and now 
with bandages on hands and face.) 
Eileen 
Hello, Old Ra.mblin' Wreck1 Any more explosions today? 
Rodney 
(Sadly) Nope! Honestly, Dad, I 1 11 go nuts sitting 
e.round~ 
Fred 
We•11 take a ride later, but we're having a financial 
meeting right· after supper. Everyone will help plan, help 
earn, and help sav-e--so suppose you dree..m up some ideas for 
making a little money. 
Rodney 
(Without humor) That's easy. Open up a sideshow. The 
world's most battered man--and misunderstoodt 
Fred 
Oh, come now--you arentt in bad shape--oonsideringl 
Rodney 
Sure, considering that I never was much. (Sadly) I guess 
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Ir11 call Chester. (Hobbles slowly to telephone. While 
carrying on this converse.tion he cre.dlee the phone on hie 
· shoulder without using he.nds, he almost drops the phone 
doing this.. He gets a pencil from the table e.nd TD8.kes 
doodles. He puts pencil over his ear and then in his mouth 
as he talks.) 
Aunt Verlita 
(Completing her analysis of the professor) A very 
interesting head, Professor. 
Professor Burroughs 
Thank you. Just what did you find7 
Aunt Verli ta 
I should say your life will undergo a complete change 
very soon. 
Professor Burroughs 
That's intereeting1 Can you elucidate a bit on that? 
Aunt Verlita 
(Cautiously) It might involve a girl--it might involve 
marriage! 
Professor Burroughs 
I should be scared at that point, because I always 
figured I 1 d be a bachelor. I really should be, but •••• 
excuse me, I just remembered something I must ask Eileen. 
(Aunt Verli ta pushes him affectione.tely forward and he goes 
to dining room.) Eileen, I have two tickets to the Faculty 
Dinner Dance tonight--I just remembered. I've been intending 
to ask you to go with me---1e it too late? 
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·Eileen 
I'd love •• ~ (realizing girls should not appear too 
forward or anxious) Why, I dontt know. Mother, do you think? 
Do you think it would be ••• ? 
Ms.rtha 
(Playing the game) \fuy, Eileen, considering it's the 
professor, I think you might accept. Your yellow organdy 
is very sweet. 
Professor Burroughs 
I don r t know why I couldn1·t have remembered to ask you 
sooner. • • 
Eileen 
I accept your invitation, Professor Burroughs~ 
Professor Burroughs 
Wonderfult 
Fred 
Hey, wa1 t a minute! I called a meeting for tonight~ 
Eileen 
Oh, Dad, I forgot. Could you wait until tomorrow night, 
please--then I can think about my share of the plan. • • 
Fred 
I don't know--Ifm afraid if we put it off one more night 
we 1 11 put it off every night. It's imports_nt, I think that 
we get started--started acting like a family in ways besides 
namet 
Martha 
Fred, I think perhaps you and I should have a little 
more time to think about our part. • • 
Fred 
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Now, Martha, this is not to be a cut-and-dried affair, 
remember. This is to be democratic! 
Professor Burroughs 
Exouse m~ Mr. Bradstreet, but my interest in this 
family is steadily growing and if I might be so bold, I'd 
like to ask that you postpone the meeting until tomorrow 
night. ~t that time I can sit in as your star boarder and 
family advieer--e.nd 1a:11 officially see that your da.ughter 
is heret 
Martha 
(Quickly) Wonderfult Fred, you can't refuse tha.t1 
Fred 
(Seeing the light) OK~ So be itt 
until tomorrow night right after dinner. 
Meeting adjourned 
Think about 
how we can earn money, spend money, end eave money everybody. 
(Rodney ha.s left phone and is hobbling as fast as 
he can to join the others, almost falling in hie anxiety.) 
Rodney 
Dadl Chester says Mr. Millikan-- the guy who has a 
laboratory on Ash Boulevard. • • 
Martha 
Rodney, sit down and calm down--and. te.lk more slowly •-
Fred 
Millikan--he's the botaniet--~As a testing lab of some sort. 
Rodney 1 28 
That'' s the one. Chester says he needs someone full-time 
or at l east six hours a day beginning now and all summer. All 
you have to do ie read thermometers every eo often and write 
down temperatures. Chester says he was going to te.ke it but 
he got a chance to go to his brother's out west and ••• 
Me.rtha. 
So you want to. • • 
Rodney 
Sure, itre a perfect setup while my leg is healing. 
Martha 
I don't know, you've missed a lot of school, and the 
year is e.lmoet over ••• 
Rodney 
Tha t's why itls ideall I can study between readings 
and stay off my leg more. I'll be earning my own money 
and ••• 
Martha 
You talk it over with your father, dear. I've got to 
get dinne·r. 
Rodney 
I'll be getting about seventy-five cents an hour, Dad--
that's not bad. 
Eileen 
Mother, will you help me with my dress? 
Martha 
Of course, dear. Aunt Verl1ta_, you come too .. 
Eileen 
Let me help you get supper first, Mum. Then you can 
help me dress. 
Me.rtha 
Dinner is· all ready, dear, so donft worry. (They 
exit to bedroom.) 
Professor Burroughs 
Excuse me, but I~e got to see if I oan still squeeze 
into my dinner jacket. (He exits to bedroom.) 
Rodney 
Wh8. t do you say, Dad t About the job, I meant 
Fred 
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I have an idea Mr. Millikan wants someone who will take 
the job seriously. 
Rodney 
I will, Dad. I think I can learn a lot about science, too. 
I'm going to call him right now it it1 s OK. (Fred nods and 
Rodney goes to phone. He dials, then calls to his father$) 
Operator, Ash ?-1905, please. How shall I say it, Dad? 
Fred 
Be businesslike. Tell him your name and who you a.re, e.nd 
then just sa.y wha.t you want to do. 
Rodney 
{After a rooment) Hello. Mr. Millika n? This is Rodney, 
Rodney Bradstreet of 38 Elm Street~· ·~~- ~ ·•'That 1 s right, I 1 m 
Fred Bradstreet'' s son. Yes, sir, he·t. e fine ••• • •• Mr. 1-tillikan, 
I understand you want somebod.y to help you i n your l e.boratory 
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beginning right away •••••••• Yes, well, I broke my leg recently 
and I have to stay off it as much as possible, but I thought 
perhaps I could •••••••• You think so? Yes, yes, sir1 •••••• Day 
after tomorrow? ••••••• Swell~ Thanks a. lot, Mr. Millikan. 
Thank you. Goodbye~ 
Fred 
(Anxiously) You got it? 
Rodney 
(Jubilantly) I got it, Dad1 I go to work day after 
tomorrow and I get eighty-five cents an hour1 
Fred 
I'm proud of you, my boy, and that telephone conversation 
was above reproach.. Martha~ (calling) Martha1 (Martha 
enters from bedroom.) \(hat do you think--Rodney got the jobl 
Martha 
(Hugging Rodney) _Wonderful, Rodney! 
Fred 
You know, Martha, I just happened to think--Aunt V~rlita 
said my life would be changed, and it ha.sl She said .two 
strangers would come into my life, an d they have--the professor 
and Miss Markham~ But she said one very near to me would go 
out of my life--that both.ers me. 
Rodney 
You' r·e slow, Dadi I figured that out long ago~ 
Fred 
Well, tell me. 1'f'ho is it? 
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Rodney 
Eileen, of aourse1 
Fred 
Nonsense1 What ~uld ••• ? You mean~ the professor? 
Rodney 
Who else? 
Fred 
Martha, you look like the oat that swallowed the oe.naryl 
You mean· you believe this, too? 
Martha 
I do, Fredl 
Fred 
You mean, they are ••• ? 
l.W.rtha 
I mean nothing except that if e~l goes the way things 
are headed, we'll lose a daughter e~d gain a eon--some day~ 
Fred 
What ••• ? When. • • 
Martha 
Now, Fred, don 1 t get excited, end donrt either of you 
tease Eileen. This romance is too young--it could be nipped 
in the bud. 
Fred 
Maybe it should be nipped1 Why they hardly know ea.ch 
other1 
Martha 
No, I don 1 t think it should be nipped. Eileen has made 
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up her mind to be succ:ess:f'ul in her career first. After that 
she wants to settle down. We have agreed that a year at 
least of earning her own salary would be good for her. During 
that time she can grow up and decide definitely if she wants 
to marry the prnfessor-. I wouldn't be surprised if ehers 
found her one and only, though! 
Fred 
What do you know1 Our own little Eileenl Golly, Martha., 
you know !:tll this almost makes me believe in Aunt Verli tars 
phrenology. 
Martha 
Oh, no:. Fred..l (Laughing) If you'v·e noticed, it's been 
Aunt Verlita, not phrenology that has pushed things a bit 
round herel Just think a moment--who was it that suggested 
we have boarders? She did, right after she made that 
prophecy to you--remember? 
Fred 
(Chuckling) You're rightl Gosh, wetve got a regular 
cupid in our midst. Ths. t remind s me, Ma.rtha, I didn't tell 
you but I got n raise today--only two hundred. • • 
Martha 
Fred{ (Throwing her arms around his neck and hugging 
him joyfully) Oh, Fred! It's just lllOnder:f'ulL I 1 m so proud 
of you1 ••••• Oh, dear, Eileen is waiting for me. Excuse 
me dear. 
Rodney 
Boy, Dad~ You 1 11 be general manager before you know iti 
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Fred 
Could be! I 1 d like the money, but there's a lot of. 
responsibility with that Job, and I'm not ready for that yet. 
I think I'm on the right track, though. Don't let me forget, 
by the way, that I nnust tell your mother I paid up my insurance 
today. 
Rodney 
I forgot to tell you, Dad, that Mr. Millikan said to 
give you hie regards and tell you he'll be. seeing you at the 
Tigers soon. 
Fred 
He didt He hasn't been to the order for some time. 
Rodney 
\l.hat do the Tigers do, Da.CI.? I mean do they have a 
purpose? 
Fred 
They certainly do ,l Most people don 1 t know tl-iis, but 
our order supports many charities--all 1n a secret way. On 
the surface they appear to be just in fun and sometimes even 
the members forget what the order is for. A lot of orders 
are the same way and really do a lot of good. 
Aunt Verlita 
Fred Bradstreet, how can we serve dinner with you spread 
out all over the table like that? 
Fred 
Who wants to eat at a time like thist 
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Rodney 
I do! 
Fred 
Thatfs newel 
Aunt Verlita 
It certainly let The poor boy hasn't eaten at all well 
lately. 
Rodney 
Just thinking about my job makes my hungry. 
Fred 
It just thinking about it makes you hungry what will 
the actual job do? 
A:unt Verlita 
You deserted the Tigers, Fred? 
Fred 
Oh, no, but I decided not to spend so much time at the 
club just playing around. Once a month when they have 
their business meeting I'll go and maybe to a special affair 
now and then--that's enough1 
Martha 
(Entering from bedroom) Our daughter certainly looks 
sweet.!. 
Aunt Verlita 
Martha, will you please tell me how we Elre going to have 
dinner with. • • 
Fred 
Must I move? I suppose I might as well since. • • 
Aunt Verlita 
I'll help you. (They both carry material scattered 
over table out to kitchen . Both Aunt Verlita and Fred 
return i mmediately. Aunt Verlita carries dinner plates.) 
Well, folks, I rath er think I won't be here tomorrow. 
Fred 
Vfuy not? What 1 s the occasion? Got a date? 
Aunt Verlita 
You make that last question sound like a joke, Fredl 
Fred 
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Of course not! Why couldn't a good looking wome~ lik e 
you have a date? 
Aunt Verlita 
Maybe I could, but I haven 1 tS No, I think I shall take 
the noon train home tomorrow. I 1 ve s~ayed too long already. 
Martha 
Oh, Aunt Verlita, of course you haven 1 t1 We'd love to 
have you etay on. 
Fred 
Sure , you're welcome to stay as long as you want. In 
tact I'd like to study your phrenology so I can ••• 
Aunt Verlita 
Tha.t? I 1 ve just decided to give it up as a waste of 
time1 
Martha 
But why? You seemed to enjoy it eo, and eve~Jone ••• 
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Rodney 
I think there's something to it, Aunt Verlita~ Look at 
me~ You said I'd become a scientist, and tomorrow Ifm going 
to work for one--the day after tomorrow, I mean. 
Aunt Verlita 
That's good, but phrenology is not a true study of 
character and personality--or of one's future. 
Martha 
No, of course not, but we've had fun with your readings. 
Aunt Verlita 
However, I am happy that I have found the true key to 
a study of character and personality1 
Fred 
You have? What is it? 
Aunt Verlita 
It is through handwriting. After dinner I 1 11 show you 
what little I already know about it. 
(Fred, Rodney, a~d Martha are visibly amused and try 
to hide t hei r feelings from Aunt Verlita who is very serious. 
Professor Burrough£ resplendent in his white dinner jacket, 
dark trousers, and black tie, enters fiOm bedroom.) 
Professor Burroughs 
(To Aunt Verlita) Did I understand you are planning 
to leave us? (Others appear surprised at his .knowledge) 
Will I be giving your secret away it I say Eileen and I saw 
your packed sui teases on the. • • 
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Aunt Verlita 
It's no secret. We all wondered how you knew--for a 
minute we thought you might have some power of reading the 
mind or someth ing. 
Professor Burroughs 
{Laughing) Nothing like that1 
Martha 
You like living with a family, Aunt Verlita--you told 
me that. Why don't you give up that house of yours and ••• 
Aunt Verlita 
No, I've made up my mind to do something when I get home! 
Fred 
Wha.t are you going to do? Open a tea room? 
Aunt Verlita: 
No, but I'll tell you just what Ilm going to do--
Ifm going to take in boarders! 
(Everyone laughs heartily at this, but Aunt Verlita 
is very serious and determined.) 
Martha 
Aunt Verlita, Why? Why should you want to take in 
boarders? 
Aunt Verlita 
Because you meet suoh interesting people that way~ 
Look at the professor1 
Fred 
And look at Mies Markham! 
Prof'esso·r Burroughs 
Thank you for calling me interestingl I wonder if' 
anyone has seen my date for tonight? 
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(On the words date for tonight Eileen walks gracefully 
into the room from the bedroom, pausing just inside to 
strike a pose. The professor is stunned, Rodney whistles, 
Fred and Martha beam, Aunt Verlita exclaims.) 
Eileen 
Do you mean me, Prof'eseor'l 
Professor Burroughs 
I'm dazzledl Can this beautiful creature be my date? 
Eileen 
(Walking to him end taking his arm) At your service, 
kind sir~ 
Fred 
(Putting his arm around Martha) Not a bad looking girl, 
would you say, MB~tha? 
Martha 
Not a bad looking couple~ 
Rodney 
To think she would ever act and look like this1 She 
must be sick or in lovet 
(As the remaining lines are given Eileen and Professor 
Burroughs walk slowly across the stage in a diagonal direction 
toward the front door. As they walk they gaze at each other. 
Rodney hobbles after ·them whistling · "Bridal Chorus" and 
Fred e.nd Martha walk arm and arm after them. Aunt Verl1 ta· 
remains stage center between rooms looking at the rest.) 
Eileen 
(Mumuring) 1 Bye, Mum •••• thanks! 1Bye, Dad1 • Bye, 
Aunt Verl1tat •••••••• 1 Bye, Rodney~ 
Professor Burroughs 
(Looking at Eileen) I ••• won't .••• keep •••• her ••• out ••• 
late1 
Aunt Verlita 
(Wiping her eyes, happily) They're just like that 
Royal Family on TV--so happy it just makes you ory1 
(As Aunt Verl1 ta: starts to speak, Eileen e.nd the 
professor have reached the door where they turn, smiling 
and wave, then hurry out front door.) 
(Q]liok Curtain) 
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CHAPTER V 
SUGGESTIONS FOR DISCUSSIONS AND PROJECTS 
The following subjects for diecuesion and projects, 
based upon the three-act play, have been prepared for the 
business teacher. It is suggested that only those questions 
which seem most pertinent in meeting the particular objectives 
of the group be selected from this list. The questions and 
projects are listed in the order that they are suggested 
within the play and not according to subject. 
1. Before the Bradstreets are seen in this play, what 
impression did you get of them based on the appearance of 
their home alone? 
2. Should we let first impressions influence our attitude 
towe.rd people'l 
3. Does the rule, a place for everything and everything 
in its place, have meaning in the home as well as in the 
business offioe'l 
4. From the first appea.rance of Rodney, what nege.tive 
points regarding his personality did you observe? 
5. Did your analysis of Rodney's cha.re.oter change during 
the play~ If so, how~ 
6. Should retail stores charge for delivery? Investigate 
the stores in your community and discover their procedures 
concerning delivery of goods • 
. ? • \'iba t is a bargain? Are all e.dvertised bargains 
reaJ.:!.y bargains'l 
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8. What are taxes? Make a list of the different kinds 
of taxes that are co mmon to you snd your family. 
9. How do you feel al:out piggy banks as a means of saving? 
10. Would you say Martha handled her checking account 
competently? Explain your answer. 
11. \ihen should a check be written? How should a check 
be written? When do you fill out the stub, ~nd why? 
12. Do you agree with Martha 1 s s tatement that a few good 
clothes are better than a lot of inexpensive ones? Is price 
an indication of quality in clothing? In other goods? 
13. 'What type of magazine is Seventeen? Make an s.ilalysis 
of magazines suitable for students your age and classify them 
as to type and value. 
14. In the play, which telephone conversations would you 
say were examples of good telephone technique? Decide what 
rules should be followed in making a business call and a social 
C!lll. 
15. How do you feel about leftovers? What are your 
favorite kinds of food? Check the calories you eat per day 
and determine how you should change your diet for health 
purposes. 
16. Why is steak more expensive than it used to be? 
What determines meat prices? 
1? . Name some of the clubs and orders in your community 
and list their activities. 
18. Review Eileen's clothing, speech, and actions at 
home in Act I and decide several reasons why she might not 
be successful on the job. 
19. Was there anything Fred could have done to avoid 
the tire trouble as Martha suggests in Act I? 
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20. How might you explain Rodney•· e big appetite'? Do you 
find you have more or lese appetite than you did a few years 
ago? How do you account for it? 
21. Make a list of all the reasons the Bradstreets were 
unable to get a long on Fred's salary. 
22. Do you enjoy having company in your home? How should 
a close relative be treated as a guest? 
23. Find out all you can about the ways of determining 
personality and character traits, including phrenology, 
handwriting analysis, palm reading, and astrology. Decide 
why each fails. How can e. true personal! ty be discovered? 
24. Comment on Rodney's act of bravery in tackling the 
de liveryman. \'lot+ld Rodneyt s observation of TV he.ve any 
influence in his reaction to this situation? 
25. Discuss Eileen's cause for losing her job. Was 
Mr. Dunn fair in hie action against Eileen? 
26. Establish rules for a family in the use of TV or 
radio for family harmony. Explain why you like your favorite 
programs. 
2?. lvould you say Fred needed 11f e insurance as well e.s 
his socia.l security? In e>nswering be sure you ca.n defend 
your belief w1 th fe.cts about social security. Make e. list 
of other kinds of insurance and explain their value. 
28. Some people say it is more important to know people 
than it is to know how to c1.o pe.rt1cular kinds of "t-Tork. Discuss 
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this in terms of Eileen and her jobs. Where would you look 
first for information about jobs? Write a letter of 
application, a.nd make a list or the t h ings you should 
remember when you participate in a job interview. 
29. Discuss Fred 1 s attitude towe.rd his family and his 
aunt. Compare his attitude with your i dea of what a father's 
attitude should be toward his family. 
30. Can you identify the two paintings mentioned in 
this play? Can you identify the two poems? Wha.t are the 
values of knowing and apprecie.ting objects of art, music, 
and literature? What is culture? What painting do you 
recall most vividly? What musical composition do you 
recall most vividly? 
31. Do you share Rodney' s love for comics? Make a 
study of the comic books for sale in your neighborhood and 
clasify them as to type such as love, crime, animal stories, 
western. Try to discover what the objectionable characteristics 
of comic books are. Make a list of the good qualities of 
some comic books. 
32. 1'lould you say the Bradstreeta were religious? 
Should every family have a Bible? 
33. Whet is gossip? Is gossip hsrmful? Would you say 
Martha liked gossip? 
34. Do you think Eileen ~uld be a good babysitter? 
Make a list of rules for babysitters in general. 
35 . Do you think Eileen ~uld have been a good nurse? 
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Explain your answer by comparing the qualifications of a good 
nurse with thoae· visible characteristics of Eileen. 
36. How much would Miss Markham have had to pay if she 
were a boarder in your community? Make a liet of rules for 
landlords and people who rent rooms or apartments. 
37. Try to rate Miss Markham's personality in terms of 
those of the Bradstreets. Try to discover the difference in 
backgrounds. 
38. From Rodney's accidents make a list of rules for 
safety in the home. 
39. Study advertisements and decide how many could have 
used fewer words ana still be effective. Just how important 
is advertising to you? 
40. Criticize Eileen's manner of introducing the 
professor to the family. Make a list of rules for making 
introductions. Practice making introductions in class. 
41. How would you rate the jar system as a successful 
medium of keeping family finances? 
42. Find out about and describe various home accounting 
systems that the Bradstreets might try. 
43. \iho should control the money in a home~ Defend your 
answer. 
44. Analyze Professor Burroughs in terms of his courtesy 
especially in his early conversations with Eileen. 
45 . In Act . III Scene 1 a point of law concerning 
competent parties is recalled. Determine if this point was 
correct, and find other cases of concern with the matter of 
, -. 
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46. Cons ider the salesman in Act II. Compare his 
techniques with the principles of good selling technique. 
47. Consider what persons have changed during the 
course of the play and try to determine the reasons. 
Does one chBnge his personality completely? 
48. List the faults of the Bradstreets in terrns of 
the "boners" made, and discover which have been corrected 
and which have not been corrected.. Suggest how the family 
members could correct their mistakes. 
49. Compare your frunily and their difficulties with 
those of the Bradstreets. Draw up a list of commandments 
for all families to follow for successful family relationships 
and happy home life. 
50. How does family life ,f fect one's career? 
51. What characters in the play would you liet as good 
personalities? What characters would you list as weak or 
poor personalities? 
52. Make a list of your own positive and negative traits 
of personality and try to determine how you can eliminate 
the negative and strengthen the positive. 
53. Write a scene showing what you think happened on 
the following evening in the Bradstreet home. 
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